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At the Building Site

Mongolia is changing. Of course, Mongolia has been changing particularly rapidly over the past
twenty years or so - but recently, the change has taken a new turn, described by the Guardian
newspaper as being a country “on the brink of one of the most dramatic transformations in
human history”'. What it is all about is mining: opening up the once sacred surface of the
Mongolian soil and divulging coal, copper, gold, uranium... The thriving economy brings a lift to
most people’s standard of living; still many are hesitant to be overtly positive or negative about
the whole process. It is not good or bad, it simply is. Change. 2

| first came to Mongolia seven years ago as a part of a group of artists who wished to challenge
our perceptions of the world by trying out how we would experience a place as radically
different from our own European backgrounds as Mongolia.? As much as we wished to see an
alien culture, we wanted to experience ourselves as aliens. And we did — but this happened
through the years in many different ways, as of course, during the process it was not only
Mongolia that changed, we did also. For better or worse — who is to say one way or the other?
Had we not lived the lives we have, we would not be who we are anyway. Nietzsche writes
evocatively of the process of becoming oneself in Ecce Homo, stating that “one becomes what
one is presupposes that one does not have the remotest idea what one is”. To be able to avoid
“blunders of life, side-paths and wrong turnings” would definitely spoil the process. Maybe the
greatest wisdom comes precisely from the misfortunes that befall us — “they are an expression
of great sagacity”.* Knowing oneself is a practice of reflection better to be directed backwards
than forward. We should be immersed in the experience and only afterwards take our time to
reflect.

This is what the art exhibition exchange project Bare house. Pori-Rotterdam-Ulaanbaatar has
tried to do in its way. Exchanging people and places, cultural contexts, and with them, the
practices of producing and displaying works of art, we have created a semi-ethnographic-
artistic process of mingling our ‘becoming selves’, between Mongolia and Europe.

1 The Guardian: http://www.guardian.co.uk/environment/2011/nov/07/gobi-mega-mine-mongolia

2 Parts of this essay have also been presented at IAA City and Nature Conference, Bologna, Italy in 2012 as Taina
Rajanti & Annu Wilenius: Travels in Time, Space and Intensity.

3 This project was titled Mongolia: Perception and Utopia and resulted in exhibitions in Mongolia, Finland and Estonia
as well as a publication Hacklin&Wilenius [ed:s]: Mongolia: Perception and Utopia, 2008.

4 Nietzsche: Ecce Homo, 1980, p. 64.



This current publication is meant both as a documentation and as a reflection of the exhibitions
at Zanabazar museum in Ulaanbaatar in 2011.

The first Bare house exhibition was held in Pori, Finland in 20108, and many of the works

there were site-specifically produced to comment on Pori, its history and geography. All the
participating artists and architects spent a time working at the Pori Artist-in-Residence program,
and two of the Mongolian artists also had a residency in Rotterdam in the Netherlands. In
making a new version of the project for Ulaanbaatar, several new artists joined and created
new works in Mongolia, only some of the works remained the same as in Pori — and even those
were re-worked with new edits and with Mongolian subtitles. Some of these versions showed in
very intriguing ways how divergent it can be to show even (almost) the same work in a different
context.

S. Ganzug, who had had to give up his idea for a performance — Museum for Goats — with

fifty live goats in Finland, due to the lack of suitable animals, was very surprised that he could
not have them in a Mongolian museum either. To obtain the goats was not the problem this
time, but regulations about the museum space. It was kindly offered that he could exhibit them
outside on the square. This would have missed the whole point of the work. Another work by S.
Ganzug was a documentation of a performance bringing windmills in the form of folded-papers
on sticks to his native village in the Western mountains of Mongolia. Coal and wood being the
major sources of energy these apparently childish toys, surrounding the major electricity pole
in the village, could be understood as a campaign for the idea that energy could be derived
from a very plentiful local source, in a way that coal and wood are not. The performance in the
mountains awoke quite some wonder and criticism. Displayed as documentation in the museum
it was, however, mostly not understood either as personal or political provocation.

Another work bringing together European and Mongolian views on housing issues is Katrin
Hornek's If Architecture Could Talk. A two-channel video installation paralleling Austrians -
building gers to gain real freedom from housing regulations and dependence on society — with
Mongolian building developers - ger district dwellers and pastoral nomads considering the
probable freedoms of living in apartments. This work aroused a lot of interest in Mongolia as
it mingles traditional and futuristic Mongolian values. Another piece that was reworked with

5 Also published as Wilenius: Bare house. Pori-Rotterdam-Ulaanbaatar, 2011.



Mongolian translation was my own video installation from 2008 entitled Of the House | Grew Up
in...Helsinki-Ulaanbaatar. | had photographed ger districts around Ulaanbaatar, and combined
these with stories of my own childhood environment. This seemed to be of little interest for the
local audience, possibly for being too ordinary and too alien at the same time.

The difficulty of transferring works of art between places and contexts became evident in the
set of cultural (mis-) interpretations that took place as T. Enkhbold was invited to Manchester
for the Asia Triennial. His performance there was part of the exhibition in Ulaanbaatar also as a
simultaneous video documentation. In many Manchester based newspapers, his performance
of erecting his hand-crafted ger and making a performance of ritualistic gestures was well
received and marvelled at for its exoticism. One of the reviews questioned, however, the
relation of Enkhbold’s work and its "roots’. Critic Phoebe Chambre writes: "Enkhbold’s work is
enfranchised by his nomadic community, yet if ‘performed’ in rural Mongolia, the piece surely
wouldn’t be art. Enkhbold (ironically enough) depends on changing, predominantly modernised
urban places to enliven his work as ‘art’.”®

It was a curious comment - as no pastoral nomad - nor any other Mongolian would recognize
Enkhbold’s practices as part of their daily routines - and what other reason would there be for
this not to be ‘art’ out in the steppes? Lack of an audience? Lack of an understanding of ‘art'?
To contest this view on the nomads, it might have been interesting to display the restrictions the
museum set for his ‘nomadic’ performance. These restrictions included advising against nudity,
use of horse manure, burning of anything and the use of un-treated animal skins. Setting these
two ‘performances’ side by side might have created a more dynamic cultural meeting than the
performance of the ‘museum nomad’ - dressed in white pantaloons, making EU approved, child-
safe gestures, with EU approved child-safe materials. What is missing in criticism of this work,
in this hyper-conscious-of-absolutely-everything fashion of European art world, as Enkhbold
playing the role of the ethnic nomad, exploited or willing, is that what is truly great about places
like Mongolia is that they are still (partly) wild!

Another occasion for a certain amount of interesting cultural-context mismatching happened
with Aletta de Jong’s installation Landscaping Modernism. The work brings together various
ideas of recycling and upcycling, being both reflective and critical of (Western) consumption;
it uses Dutch photographs of mountains of waste metal combined with a still life of herbs and
medicine gathered from nature and set up in re-used plastic bottles etc. Aletta, who has never

6 Phoebe Chambre: Enkhbold Togmidshiirev's Gentle Message, The Manunion magazine, http://www.student-direct.
c0.uk/2011/11/16/enkhbold-togmidshiirevs-gentle-message/, retrieved at July 21st 2012.









visited Mongolia, had to cancel her trip there, so we gathered it together on site for her. Setting
up this display of late urban European ideas in Mongolia, where being ingenious with whatever
material you happen to have around is a centuries-old if not millennia-old art form, felt at least
nothing like preaching to the converted. Rather, it felt as though there was a missing link here:
that the always-new-throw-everything-away culture had not taken enough ground yet for this
radical re-assessment to appeal. The work made a beautiful blend of two cultures and locations,
although it may have had a stronger aesthetic than ethical allure to the locals. There is, of
course, also that slight uneasiness about captaining ‘degrowth’ in a (still recently) developing
country. The misconceptions and explanations that we exchanged while making the work made
it very clear that for someone who had never been to Mongolia, it is very difficult to imagine it.

These incidents of creating and displaying art works, bringing together social and material
circumstances, in different cultural contexts, express the potential of art to both create
experience and to stimulate debate.

I reflect here on my own experience of these exchanges. As mentioned, our initial idea to

go to Mongolia in 2005 was to experience something radically different from our own lives
and environments, and we certainly did. At first, everything was an adventure, and there

was a tolerance for the most difficult things because of the sense of an adventure, at least
when it doesn’t last more than two to three months. | got used to a lot of things and felt quite
comfortable becoming almost Mongolian (without Mongolian language, though).

Gradually, | started to work with the ger districts, walk around and listen to peoples childhood
stories and sit about in gers sipping endless cups of milk tea and attend to garden parties with
barbeques and beer — and | felt very strong recognition of my own childhood environment in
the 1970s Helsinki, when my suburb was still half-designed and half-wild. Also in the Mongolian
countryside | felt quite at home. | was not bothered too much about privacy (lack of) or hygiene
(lack of, also) and many aspects of the nomadic households felt very homey to me. And as we
stood on the Sukhbaatar Square for the 800" anniversary of the Mongol empire sipping vodka
straight from (a plastic) bottle and listening to the Scorpions (live!) playing Winds of Change, |
certainly had no complaints.”

7 Scorpions’ Wind of Change is the iconic song of the 1989 fall of the Berlin wall. In Mongolia it coincided with the
demonstrations of the democratic revolution on the Sukhbaatar Square 1989 — demonstrations that were followed three
months later by the resignation of the world’s second oldest Communist government. Friends with me in the audience

said that sure some fifteen years ago it had been important to them, but now...well...



Then last year | came for the last, final, exhibition of the Bare house project. | stayed six
months, during which time | was to organise, fund and curate two exhibitions in a museum that
did not really cater to the concept that exhibitions are built. The usual way to make exhibitions
is still based on string-hanging and pedestals, and this goes together with the idea that an
exhibition is ‘mounted’ in a few hours. There were also many suprising moments dealing with
the information, marketing and opening hours of the museum, just to mention a few issues.

Of course, these are issues one should expect to be something different in a museum of
Buddhist relics in Mongolia to what one would expect in a contemporary art museum anywhere.
The ways in which art is framed or built to be percieved as art are very dependent on both
geographical and temporal contexts. Be that as it may, these issues combined with the
immensely physical fact of change in the city of Ulaanbaatar — especially traffic and queueing
had become totally impossible - | became acquainted with very many parts of my European-
Weberian mind that would just not budge an inch for any kind of assimilation at all. | felt myself,
ultimately and absolutely, exactly what | had been legally labelled: a registered alien.

It is very easy to get — and to give — a chaotic impression of Ulaanbaatar and Mongolia. Partly

I would say it is also true. There is a very different idea in this culture about, say, planning and
information, for example. A common nomadic attitude could be paraphrased “Why worry about
it now? All will be upside down tomorrow anyway”.® But, | think, it is important and good to
remember that although Mongolia is creating quite a chaos with market economy and motor
traffic, just for example, it is far from fact that there would not be systems in the country that

the people are very keenly and tightly tied to — and that these systems are not just theoretical
but actually practiced. One of these systems is religion, which in Mongolia is a Lamaist mixture
of shamanism and Buddhism - and practised by most Mongolians throughout their daily lives.
There is a ritual for everything, from morning to night, and for anything special, such as cutting
your child’s hair or planting anything, it is best to consult a lama. Many of the hectically driving
cars are decorated with solar-panel prayer-wheels. Then there are, of course, the very strong
structures imposed by pastoral nomadism, which is very far from roaming the steppes
aimlessly with your possessions in a haphazard bundle at your back. In a ger every item and
every person has a place. And whenever the home is moved, it is moved for a purpose to a
purposeful place. And above all there is the family, which is what Mongolia is all about. Urban or
rural, you live the system of the family. So the chaos one experiences in current Mongolia is the
chaos of very sudden change — possibly the most sudden in human history? No wonder

one feels it.

8 i.e. Humphrey & Sneath: End of Nomadism?: Society, State, and the Environment in Inner Asia, 1999, p. 306.



As | returned home and once more retold my experiences to my professor, Taina Rajanti (as the
Bare house project is part of my doctoral studies®), | was encouraged by her to read a science
fiction story by Ursula K. Le Guin called The City of lllusions. She thought it would be good
reading for me because it is a story of how you need to be the only, the singular, alien in order
to be able to assimilate to a new culture. If you are two, you will form your own community and
remain alien forever. As | read it, to my surprise and fascination, | found out that it was about
much more than that.

The City of lllusions is a story of an alien - later to be named Falk — who is found in a forest on
Earth some 2000 years from now. He has entirely lost his memory, and no one has any idea
where he could have come from. The community takes him in and teaches him their language,
culture, skills and beliefs. He becomes a full member of the community, but his origin still
bothers him — vaguely as the only memory he seems to have is of a distant mountain landscape
—and so finally he sets out to find out where he is from. The Earth is governed by a race called
the Shing that are either alien or human pretending to be alien in order to stay in control. As
Falk reaches the city of the Shing he encounters many layers of truths and in the actual city it is
impossible to tell whether you are in an actual space or talking to an actual person or whether
these are all just projections, illusions of different kinds — as are the ‘truths’ around.

In the city of the Shing, Falk finds out, however, that he comes from a distant other galaxy and
that his memory has been erased. The Shing tell him that his old personality can be restored by
an operation, but that this would utterly destroy his current personality. Of course Falk does not
want this — so he goes through a self-suggestive meditation ritual that he hopes will enable

him to reach his new identity even through the old one. And he succeeds. At first he goes nearly
insane having these two entirely differing personalities inside his body simultaneously, but
eventually he manages to balance them. And this remarkable endeavour, being two at once,
enables him finally to escape from the Shing city and steal a spaceship and head towards his
own planet.

What is essential here, | think, is that he can use both of the personalities and their very
differing abilities and knowledge alternately and simultaneously. The old self is a space-

9 For Aalto University, School of Art, Design and Architecture with the title Nomadic Science Fiction: Experience of
Diversity and Alterity through Urbanizing Mongolia, addressing the question of art exhibition exchange as a form of
research.



astronomer that can program the ship to travel the 140 light years through space back home,
the new Earth person has learned enough brutality not to mind the violence needed in order to
escape. Still the story does not end in a final, even hybrid truth, winning the day and the entire
universe finding peace at that. Besides his own two experiences and selves, Falk-Ramarren,
as he is called now, takes the stunned Shing captain and another young alien the Shing have
schooled to be a propaganda tool, home with him— and concludes that now they will have at
least three different versions (of truths) of Earth.

In other words, the City of lllusions is a story about how by accident and by will power — and
a lot of technology — one mind can hold inside itself two entirely differing personalities and
cultures. It is also a story about how this kind of merging (though still keeping aware of parts)
is essential to manage superbly in the universe. Besides this it is ultimately a story of how
both technologies and ideologies govern our being in the universe and different combinations
give different results. Somehow | felt that this story expressed well the idea of rising above
alternatives and somehow also the intense hope of a difference that I, along with many other
artists and (urban) researchers, felt that the combination of Mongolian nomadic and Buddhist
culture together with latest technology could possibly be.

What | am trying to address through all my stories is the different experiences that a project like
this can reveal about both others (persons, cultures, cities) and about ourselves. The things
and places that we belong to and don't, and in which ways this appears in different phases.

We mostly somehow imagine that we have solid, whole selves, but of course we don’t. We are
divided. We are processes. We change. Julia Kristeva for one has made a great point of the
stranger inside ourselves, the unconscious, the part of ourselves that will never

be known to us, that does not belong (to any house or culture).' She writes of an emerging
paradoxical community of foreigners that acknowledge their own inner strangeness alongside
the strangeness of others — and that through this combined knowledge of ‘radical strangeness’
we might shift somewhere else’".

10 Kristeva 1991, 192.
11 Ibidem, 195.



And so we go in search of... positive nihilism?'? Combinations of Western and Mongolian
identities (selves and families), practices of art, ethnography, urban research etc. in order to see
what is there, after being ripped off much, and then to think what can be changed. Stressing the
importance of both diversity and disparity, Jane Rendell considers Kristeva’s term diagonal axis
as the core argument for interdisciplinarity — and at least in this case, internationality. What is
essential is that, in choosing to give up what we already know and by setting out for unknown
lands (and practices), the “transformational experience of interdisciplinary work produces a
potentially destabilizing engagement with dominant power structures - allowing the emergence
of new and often uncertain forms of knowledge.”® Rendell and Kristeva both emphasize that
what is important here is not only to be intellectual and critical, but also to be emotional and
political. "

To follow Nietzsche: it is oneself that one needs to challenge, oneself that one needs to find a
new galaxy in — a new possibility of life, a new building site.

Annu Wilenius
Arabia, Helsinki July 13" 2012

English-Mongolian translation by Tsendpurev Tsegmid

12 Positive nihilism can be defined as removal of all non-inherent valuations (judgements, categories, social-logic etc.)
so that immanent values can be perceived and reconstructed. Positive nihilism is not typical only to Nietzsche but also
to many traditions of pagan, atheist, Buddhist and Hindu thought. (The Unpopular Truth, 2008 Online: http://penetrate.

blogspot.fi’2008/11/nihilism-in-search-of-working.html accessed 6 Au 2012, David Storey 2011)

13 Jane Rendell: Critical Spatial Practice: Curating, Editing, Writing, in Judith Rugg and Michéle Sedgwick [Ed:s]:
Issues in Curating Contemporary Art and Performance, Intellect, Bristol and Chicago, 2007, p.60

14 Ibidem.
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Bbapuiarsia Tanoai 133p

MoHron yic eepuneraex 6aiiHa. Magd»kuitH x3par, MOHTo1 yIIC CYYIHHH XOph
rapyi KWiIMiH TypIl XypATairaap eepdaiernceep OaicaH 4, casxHaac MIMH MATaH/
WDKK Oaiiraa Tyxaii Ix bpuranu yncein ["aapamnan (eng.Guardian) connH “XyH
TOPOIXTOHUH TYYXIHA TapcaH XaMIUiH TOM A3BLUTYYIUHH HAT TK XIDK O0I0X00D
XYBBCJIBIH HPMIT 39D UPCOH”! rak TomopXxoiinkd. HarsH yen nasmmarasr Galican
MOHTOJIBIH X6pC IOPOOT CIHIMHIIH, HYYPC, 33¢ OOJIOH YpaHBIT yXaH raprax oOaiiraa
9H? Yyl yypXail Hb fiaraajl HHI'»K UX aHxXaapaJl TaTHa B3. XeIkKIk Oaifraa snuifH 3acar
Hb UX9HX XYMYYCHIH aMbJpaJIbIH TYBIIUHT J33UITYYIDK Oaifraa Xaamit 4, 0JI0H XYH
9HD YHIJI SBIIBIT XAT JOMIKHUX OOJIOH IIYYMKIIIXIIC TYATII3K OaliHa. DHD Hb CaliH U

Ouim, Myy 4 GuIIr, 3yraap J1 6oauT Gaiinan. Oepdrenr. 2

Bu MoHroin anx TOIO0H XKIITHIH 6MHe OYJIAT YpaH OYTIITYAUNH XaMT, 00pCIUiH
EPTOHLIMNT Y33X Y3JIUUT JaXUH TOAOPXOMIIOX XYCAIA33 XOmIerneH, EBponooc

TAC ©6p OPHBIT OHI AaXK XYIIIH aBax GO I'MK COHUPXOH XYCIH HPCIH oM.’ bun
XapUHH COENTON TaHWIILAXaac Ia/lHa ©OPCAUNTee XapUiH XYH MAT33p M3APIXUNAT
XYCC3H 0mi33. b Xyccanss ManspeaH 00I0BY 5HI YIIT SBI] Hb OJIOH SKMJIMHH TypIIl
YPI2JDKIIDH, SiH3 OYpHIiiH X2J100pTaH sBarican 6eree i, sH3 yeap MoHToi XyBbCaH
eepuriernex, ouz 4 6ac xyBupcad oM. CaifH Tax pyyraa oM yy, Myy TajJ pyyraa

©OPUJIOINICOH ICOXUUT XIH XK MIIIX OMIind?

XopB33 OMIl Hap 3HY OOPCAWIH COHTOCOH aMbJpajibiH 3amaapaa sBaaryid 0oix 0100
uiM xymyyc Oomnoxryii Oaiix OaticaH. Huimme Ecce Homo TAA3T 30XHONI00, “XYH
©0OPUIHX66 TOCOOJICOH IIMIII JI XYH OONIOL, saraa IIX33p XYH €epHHree X3H IIdr
TyXail ssMap 9 OWNTONTTYH Oaiimar 0omoxoop”. “AMBIpANBIH 30BIOH O03PXIIIINIYY,
Tyclax 3amyyj 0OJIOH Oypyy SpraaTyyn’ -HUT ypbIUUIaH XapiK, 3aiICXUiBaIl XYHHA
TyyllaX aMbJIpaJIbIH IIPOIIECC Hb yTraryi 00JI0X Hb OWITONMXKTOH. Maraaryi, XxaMruita
IPIPH yXaaH Hb OUI3H] TOXHOJICOH TIP a3ry# TOXUONUTYyyaaac YyIdH Ouii 6ommor -
“T3MrI2p Hb OJDK aBCAH yXaaHbl WIDPXUMIAN foM”.*

Oepuiiree TaHkX M3IHD THIAT Hb yparilaa XaHACAaH YUIIIITIA rIxX33¢33 Oylan 3prax

1 Taapauan conuH: http://www.guardian.co.uk/environment/2011/nov/07/gobi-mega-mine-mongolia.

2 DHd sccennit HAT X3car Hb Llar xyrarmaa, Opon 3aii 6omon Dpuumr Gaiinan nynn Asinax He (eng.Travels in
Time, Space and Intensity, /2012.

3 Bunennycniin smxtracsd Hynrsu Baiimmn: ITopu-Porrepnam-Ynaan6aarap HOMOHZ 6ac X3BIBIACIH,
2011.

4 Huwe: Ecce Homo, 1980, x.64.



YUIIATIN OaiicaH Hb TOXHPOMKTON. bua Tap ampIpanbiH ssMapBaa Y33TIUIHHT Tyyaax
sBIIaa OyX aHxaapiaa TYYHI XaH/yYJlaH, 36BXOH OOJICHBI Aapaa Hb 3praLyyJIdH 000X

Hb 3YUTHM.

Sr yywuiir Hyyesn oaviwun. Ilopu-Pommepoam-Ynaanbaamap HIPTINA Y33CTIH
COJIMJILIOOHBI TOCOJI OOPUHHXO0POO XUIX I'HK OPONJCOH IOM. XYH, Oailpiini, Co&nbiH
CONIIIIIIO0 SIBAT/IaX, TOATIIPTINH XaMT, OYTIAN XHWHUX OONOH OJOH HHUHTII XYprax
aprawiajgyyasll’ alluriaH Oupx “eepuiiree 00X~ 30pPHITOTOM Xarac-eTHOrpadHiH
Masirtaid 6yT33:m4 ssBUbIr MoHron EBporuitH XoopoH 61ii 60JIT0COH FoM. DHA X3BIIAJ Hb
2011 onx Ymaanbaarap XoTeIH 3aHaba3ap My3zeiin 30XH0H OalTryyscaH y33CIIIHT HH
Tyxal OapuMTXKyyJiax O0JIOH 3PraLYYJIdX 30PHITOTOM.

Amnxubl Hyyeon Baiiwun y33cramu ub 2010° onn Ounnstaa yiucsid [lopu X0To1 30XUOH
Oaiiryyican Oereeq HMx3HX OyTIa1yya Hb [lopu XOTBIH TyyX OOJOH ra3ap3yuTait
VAIAyyTaH, TyXaiH Oadpmmn madp OyraacsH. byx oponmorumn b [lopu-Ypan
ByTosmuniia pe3suadHe XeTen0epuiitH XypIsH] axuiutacad 6erees, MoHroiooc upcoH
2 ypan 6yT33m4 Hunepnanapia Portepnam XoTos pe3nasHe XxeTendepT Oac xampariacan
OaficaH. DH? Y33CT2IIPH TOCTUIH X0Ep Maxb XyBHIOApHT Oupa YmaarOaaarap XOTOI
XMHXJ?9 MOHTONBIH X3 X3IPH ypaH OYTI3IUMHr HOMXK OpOJIYYIDK, IINHIIP
OyTayyauir xuik, Tlopua XUACIH OYTIIYYIIIC LIOOH XICTHUT Hb YIAIIK, 66p
Masraap 3acax, MoHTOJ opayyiraraii 601rocoH. 3apuM OYTINYYIUIH XyBIITOAPYyABIT
XapK Oalixaj, WKWIXoH OyTaamyyn (Oapar) eep Oaipiuwng y3yysaxon yTra caHaa Hb
XyBHpY Oaiiraa Hb X COHUPXOJTOM OalicaH.

VYpan Oytasmu C.l'aH3yr TaBuH sMaaHaac Oypasx Amaanyyovin Myszeii OYTI2I33
OUHIAHAA XUIX TICOH 00JIOBY sMaaHbl TOO OYPAIIIYHIIAC XHMIXK yamaaryit bereen
MoHTONBIH My3€eii1 0ac XUk Yataaryi/1d3 ux raixax Oatican. JH? yaaaj ssMaar ojioX Hb
acyynai ou 6aiicanryi, XapuH TyC My3elH JIOTOO XKypaMm siMaar My3ei opyy/naxbir
30BILOOPOXTYH 0aiiB. My3eiiH yaup/uiara siMaar rajaa Tan0aia 0alipiyylaxsil caHal
6onrocoH 1oM. SImaar ramaa Oaifpiyymax Hb TyXailH OYTI3IHIH TOJI CaHaar raprax
Gonmomkryit Oonrox Oainmaa. C.I'aH3yruiiH eep HAr3H OyT?311 HE MOHTONBIH OapyyH
aiimart Oaipiax eepuilH HYTTMilH CyMbIH TOBJ HYTaJiCaH ljaacaap XUHCIH CalIXHH
TIIPMYYAUNAT MOIOH caBaaH I33p xarrax Oyi mepdopmanc oM. CyMBIH TOBHITH
LAXWITaaHbl TOJI MOJBIT TOWPYYJIaH TaBbCaH HD XYYXJUHWH IOM IIUT TOIIOOMYY[ Hb
SHEPrUHT HYYpC OOJIOH MOIHOOC TajiHa eep Oycaj] 9X CypBaybKaac oK OOJHO TIATUIT

5 BunenuycuitH amMxtracaH HyuraH baiiwme: Mopu-Pottepaam-YnaaHb6aatap HoMoHA 6ac xaBnaracaH, 2011




caHyyJIK OaifHa I3k ook 0oox foMm. TyyHUit 3HS OYT271 Hb XYMYYCHITH aHXaapai
0OJIOH ITYYMIKJIJIMHT 33par Tatax OaiiHa. DHA OYTIINHIH OapUMTXKYYIICaH XAI03pHIT
My3€ei]] TaBbcaH 00JI0BY OYTIIIMIH yTra caHaa XyBHIH IIMHXK YaHApTal I0M Yy 3CBIJ
VIIC TOPUITH XaHIJIaraTai I3k OMITOrI0X00pry OaiiB.

EBporbiH 60510H MOHTOIIBIH T9p, OPOH CYYLHBI TyXail 3prauyyJicoH 6ac HAr OyTaan
b Karpun Xoprekuith Xopess Vpan bapunea Apvowc Yaooae baiican bon 1oM. Xoép
CyBarT 3HY BUAEO UHCTOUIAL Hb ABCTPUNH OpOH CYYLHBI TalaapxX AYpaM XKypamn
Oapuraaxryi, )KMHHX3H? 3pX uyeseer MoHron rap 0apux 3amaap OJDK aBaxbIl' XYCIK
Oailiraa ABCTpHUYYYZI - TDp XOPOOJONI amblIapiar Mprax OOJOH TaJbIH HYYIITIAL
OpOH CyyHaHJ aMbaapBajl sIMap HpX UeJeer amMcax OOJIOXBIT MIIIXUHT XYCCOH
MoHTrom4yy HapbIT 33p3riYYJdH XapyyicaH. DH? OYT331 Hb MOHTONIBIH yIaMKJIauT
60110H QyTypHCT COEIBIT XOIO0COH Hb MOHTOJIBIH Y33TYANITH COHUPXJIBIT X3 TaTCaH
oM. MoHron opuyynraraii 60Jrox MmuHY XyBUIIOapaap rapracad 6ac Har O0yTana 6o
MUHHIA eepuiiH Munuti Occon batiwuneaac.. Xencunx-Yiaanbaamap w3pTi. bu
VYnaanbaatapsH 3praH TOWPOH AaXb TP XOPOOJUIBIH 3yPrHHT aBd, 00puifH Oara Hacaa
OHTOPYYJICOH XYPIIIIH Oy OpUYHBI TyXail eryyJulyyAT H ysnayymk erceH. I'aBd sH3
XyBHJIOAp Hb MOHTOJIBIH Y39TYIMIH aHXaapJbil HAT UX TaTCaHTYH, Maraaryi T3m9HI
X3T SHTHIAH 2CBAJI XapHiH CaHarJcaH 0aiiK MAITHD.

VYpaH OyT9MuiiH OJOHA XYPT33 0O0Jrox OadpuUUIBIT COJMX Hb TYYHTIH X0JI00rI0X
aryyira eepeep OMITOTIOX mantraan 0omox OomomkrTodT MandecTep XoTonm O0JICOH
Asnitn TpuenHuanx ypwiraap opoiicoH T.OHXO0NIBIH OYTIIUNT COENBIH YYIIITIN
X9 X3/9H Talllaa OWIronTyyn Ouil OOJCOH TyXail HIIPD OOJTOH SPHXK OOJOX FOM.
Tyyauit mepdopmanc O6yT331 HE YiaaHOaaTapT OOJCOH Y33CTAHTHHH HAT X3COT
Oaiican Oeree MaHueCTepT XUICIH TYYHHUI TEOPOPMAHC OYTIIIHUAT BUACO XAIOIPIIP
MOH 0apUMTIKYYJIaH TyXalH Y33CTI9H I TaBbCaH. DHXOO0IIIBIH Oy T33J1 00IOH OYTIIHIAH
‘YHIOC’ XOEPBIH XOOPOHIOX XOJIOOOCHH TyXai acyyaT acyycaH OaiiHa. @uiton YamOp
OMuMx 199, “OHX00IIBIH OYT31 Hb TYYHHH TOPK ©CCOH HYYIIYHH COENTOH HIyy[
x0J71000TOW 0O0JIOBY, X3pB33 MOHTOJBIH X666 HyTarT 9H3 mneppopMaHc OyTIdNdd
XUUBIN, ypiar TYK XOJATIPXTYH. DHXO0mD (DOTOOH 36pUYHiITIHreep) XOTOKCOH
Gaiipraac 6aipIINI pyy CITMK H? NephopManc OyTIIND Galpiyymk XUHCHIIPII

“ypiar” rax aMbIpyyinK Oaix mmr., <6

OH? APrIUYYIT Hb COHUPXONTON - XOA00HUH HYYATUNH Oaiftyrail sHruitH MoHToI

6 Ouiton Yam6p: Tormuammiipasuita Jux60mapH 3yynyH Ypua, The Manunion catryy, http://www.
student-direct.co.uk/2011/11/16/enkhbold-togmidshiirevs-gentle-message/, 2012 oub1 7-p capbia 21-H1
VHIIKB.



XYH DHXOONIBIH OYTI3IHMHT Xapaal TAOHWUH ©1ep TYTMBIH 3aH YHJIMHH HAT X3Cor
'K Y33XT'YH Hb TOIOPXOU Ty - TOp OYTI3I1 Hb X010 HyTarT “ypuar’” Ouir 0aix eep
siMap mantraad Oaibk 0osox B3? XeneeHHH XYMYYCHIH YpiardifH TaxaapX OWITONT
MyyTai Oadipan yy? HyyasmuauiiH Tamaapx 5HD 3praNYYJUIHHT cepryyiadH 0010Xox,
ManuecTepuita My3eitH J0TOO Ky PMBIH Iaryy 3H? “HYYIT4HH’ TepopMaHc OyTIIIT
TaBbCaH OJIOH Xs3TaapilaIThIH TyXai 06ac I9NraH Y3YYJICOH 00N X COHUPXONTOM Oaix
Gaiican oM mmr: Tap Xs3raapiyynaantyyaaac Hb JypABaj, HYIIIDK OONOXTYH, MOPHUHBI
XOMOOJI X3pAMIPK OONOXIYH, sMap HAT IOM Iiataaxk OOJOXTyi, OoJOBCpyynaaryi
aMBTHBI apbC XOPATIK OONOXTYH TIX MAIT. DHA X0Ep mep(opMaHCHIr 33pATHYYIISH
TaBucaH 00y OYTAH OMEWiiH IjaraaH eHreT il KOMOWH30H ©MCCOH, EBpOIbIH Kypam
TOXHUPCOH, XYYXA3 XaITYH MaTepHalbIl alllUIIaXk, XYYXA9I XaITYH YHIAam XuicoH
“My3eiH HYYATUUH -UIT OYT3IACHIAC MITYY XYUTI# OyT331 600X Gaiican Gaiik MAIHD.
OH? IIYYMXKIDIIIC sIMap caHaa MyTak OalHa B3 rax»dp OHXOONIBIH HYYIITUYHHN
JIYPUHH TOTJIONT Hb TyXallH Lar xyraljaaHJ XaMIMiH MX COHHUPXJBII TaTax Oaiiraa
y3arumiir naragar EBpONBIH ypiarumiH epTOHLMHH XYP33H[ alluriIaricaH 3CBAJI
TAPIIP caHaaTairaap amMnIyyJIcHaacC XxaMmaapaxryirasp, MoHroj Hb Tepesx Oaiianaa

Xazraycas (X3CIT4mICIH) TalfXaMIINT Tal OPHYYIBIH HAT FOM.

Bac H3MH COHMPXONTOH COENBIH yTra Hb alAar[caH y33ra3I OOJIICOH Hb AJIETTa Jie
Kournita Mooepnuzmvin Ipeon Totipnvie Toxudscyynax He WHCTOIUISI] OYT91 FOM. DHD
OYT?311 Hb Xasraaji JaxuH 00JOBCPYYIIaX OOJOH eep 30pHIT00p JaXVH alllATIIaX TyXau
Oeree bapyyHbI X3p3IiIar Iy YMIKUIICIH, PTIIYYJICIH XaHauararai: Jlanu yiacan
Oalimar TeMpUITH XasTraac OyTCOH yyiI OOJOH XyBaHIIAp CaBaH/ AOTOP CYylIracaH
OairanuiiH SMUIH ypramibiH r3pa/1 3ypryyasir alimriacal. TyXaiH HHCTOMISIBIH
Oalpmrit 133p O IMyrTapd MOHTOI sSiBaX TOJIOBIETeree mynaicad, MOHTOJIBIT OT'T
y399ryit Anerrartait 6aitniican. Taapanacan Marepuanaa amuriak OyTIIT XUX Hb
cast )KWIMWH OWII FoMaa T3X3] X3A3H 3yYH KUIHHH TyPII XOPIIITIK YpiIaruifa
OYT23J1 XMIX UPCAH aprawian 0eree1 XOTKWITHIH CYYJ YeHiH 5HY EBponbiH

CaHaar UiH Y3YYJICOH Hb TyXaiH apradjanbIl MOAJIST XYMYYCT 3aaBapiiacal MoT
caHarjaxaapryi Oaimaa. XapuH, 3H3 OYT22J1 Hb HAT TacapcaH xoyubooc Oairaar

Hb XapyyiDK OaifHa: IIMHA-00NTOHBIT-TaHaa-XasgX COEIBIT TaXUH IPTIIYYIIX
[aapjyiararaid T3COH paayKall ypra Hb OJIOHXBIH CaHAJIBIT apaii aBaaryi OaiiHa.
ByT23:1 HE X0&p coén 60JI0H OalipIanmblr XOOPOHA HB raiixanrairaap ysaaayylicaH

OaiicaH 00JIOBY, OPIIUH CYYTUAbIH €C 3YHH YYJHI3C COTIANIUNAT Hb TaTcaH OyTaIa



I9X33C33 WYY T00 3YHT3H OOICOH Ik XIDK 00510X oM. MaaokK, YYHA XerKmxk Oyi
OPHBI “XerKIHUir Oyypyynax Oyroy caapyynax’ XaHIUIaTbII TOJITOMIOH A3MXKHX Hb
0ara 33par 3BTYH COTTITIAI TOPMOOP FOM IIUT. ByTasmuiir xuibk 6alix1aa COMMIIICOH
OUIHMI ©pOecTes1 OMITONTYY I 00I0H Tainbapyya Hb MOHIOMBIT OTT Y333ryi
TOXHOJIJION]] TOCOOJIOH 000X0/T YHIXIIP XYY IIATHHT OatiaH xapyyscaH oM. Uitm
MasiThIH, OYTI2ITUHAT XUIX OOJIOH JIAIITIH Y3YYJIdX Y33IIYY Hb HUMrMHUIAH O0JIOH
MaTepHasuIar HoXIUTYYAMIT eep COENbIH YTraj XaMaapyylaH XaMTaj Hb aBUMpCHAAp
ypIaruitH MaIPIMKUNAT O 60NToX, ypiaruitH Tyxai XapuilaH Sprua, MITIUILRIHUHT

o/106H Ounit OONTOX XYUYHH YaganTail IArHiT WIDPXUADK 0aliHa.

by ToAr?3p COMMIIIOOHBI TyXaik @0pHiiH TypIILiaraac dpraiyypk 6aiina. MuHwmii
oMH6 X3JICOHWIRH, 2005 o MOHTOI SiIBaX aHXHBI CaHAa MaaHb @OPCAMNH Jacax
JlajicaH OpYHOOCOO MAIll 66p EPTOHIIUUT Y33X OaiicaH Oeree 6u TYYHUHUT YHIXI3D
MAIPPCIH. DXIHADI, OUA Hap HY X0Ep TypaB CapbIH XyTaraarail asalbir afa SBaajl
'YK Y3991 X3I1YY, O3pXIIIANTIi 3yHIcHidr TaB4ar Oaiinaa. bu MoHronsH ambapany

nacax, 6apar Monron 0ok Oaiiraamaa (MoHrox Xanryrurasp) ux Oaspraii Oaitnaa.

Aaxxmaap, OH TIp XOpOOIIIOOP SABXK, XYMYYCTIH yyl3ax, TOMHUNA Oara HaCHBI
JlypCaMIKBIT COHCOH, IYyCaIllTYH UX CYYT3¥ Iail yyX, IOpiIor OONOH IIap aipartaii
LPHII%H] YPUTAAXK sIBax sBIyaa — 0u 1970-aax oHbI XeICHHKUITH AMX II3TT] Oararai,
33PIATAYY IAIM33p AYYPAIIT OHTOpYYIIC3H O6ara HacTai MHHb Malll TOCTH caHarJCaH
oM. MeH MOHTOIBIH X6/106 HyTar Haaa IrIpTa3 Oaifraa FoM IIHT J1 CITIATAI
TepYYJIcoH. XyBHIH OPOH 3ail OaraTaii, 113B3pY OaiIIbIr OalHTBIH Xaaragax
OOJIOMXKTYH HYYATYNH aMbIPAITBIH TYBII'T3H T'HK X3IDK O0IOX00p Talmyyd Hb MHHUN
COTIIIMIAT 30BOOOITYH Gaitnaa. MouronbiH Mx 333HT ['ypaH Gaiiryynarjacanst 800
XWJIMIH OiiH Oastp Haaamaap, CyxOaatapbiH Tasnbai 193p 30rcox, CkopnuoH (eng.
Scorpion) xammiiaruiia Gepurermuiin Canxu (eng. Wind of Change) nyyr ambaaap
COHCOH, XyBaHI[ap CaBHAAC apXd YyH Oasicaxx 30rcox 0alxaa, Hafaaj sMap HAT
rOMJIOJUIOX IIajITraaH GaicaHryi. ’

Yynwuit napaa 6u Hyyesn batiuun TOCTUIH CYYINITH Y33CTAI3HT 30XHOH

7 CroprinoH xammiaruitn ©epunentuitn Canxu (eng. Wind of Change) b 1989 onbl bepnunuit xaHpir
Oyyarax yeuiH aypcaMXuT Ayy 1oM. DH) Y siBnantail Toxuonayynan Cyx0aarapsiH Tanbai 133p 00JICOH
’Karcaaiyyn Hb ApUHiICaH XyBbCras 00K XyBHpCaH 0eree ] r'ypBaH CapblH Japaa J3JIXHIHH XOEp AaXb
KommyHucT 3acamian oruopcos 0mmsa. Hanrail XaMT TODIONTHIT Y39k OalicaH Hai3yyn MaaHb 9H? ayy 15
KUJIMIHH ©MHe uyxai OaiicaH 60J10BY, 0100 OOJI... THIMIPXYY...



Oaiiryymaxaap MoHrona upi33. bu 3ypraan cap 0aiix XyramaaHmaa Xo€p y33CIaI3H
30XHOH 0alryymnax, CaHXYYKYYJ/I3X 30pHITOTOM Oaiican 00JIOBY, TyxXaiH My3el Hb
“Y33CraMI3HT Oairyynax”™ rafar OWIronT gyTMar 0aiicaH. My3eiH XyBb/I, Y33CTIH
rapraHa rafidr Hb yTcaap AYYKIDH OYTIHHIT e1ree 1 1 007100 TK Y3I3T 0eree
X3IIX9H IaTHIH JOTOP Y33CIIIH Ouit Oommor ryk 6oxnor. My3eitH MapKeTHHT
00JIOH aXXHMJUTaX IATMHH TyXai X raiXxmmpMaap MIIIJIITIH Ou Tyarapy Oaiiiaa.
Mbm3KuiH X3paT, ByaIbIH mIanmHel YHAIT OYTIMYY Xaaraaaar My3eil Hb OpuuH
YeuiiH ypraruitH My3eir 00ZBOJ X311 X3I9H acyyaanrtail 6aiiX Hb OMJITOMIKTOM IOM.
SImapBaa OYTIRNMIAT ypaaruitH 0yT3a 00iroxk Xaparnyyiaax Hb ra3ap3yiH 0010H
TyXaiiH HexI1eJ Oaliyiaac Mall UX maiTraanaar. JH3 Oyx Hexues Oaitnan n1335p
HAMOATIRH X3T XypIalTaid eprexxmk Oyl YinaanOaarap XOTBIH TIIBPUHH TYTKPI?,
Jyraapiax Hb T3CBIPIIXUNH apraryit 0oiacaoop — munuii EBpon-Bebepuiin catran
3y# Hb MOHTOJIBIH 5H? HOXION Oaiai/ facax IIC3H XaHIJIATBIT 30TCOOCOH oM. Tap
yen, Ou eepuiiree “OypTranTdid XapuitH XyH’’ TIIAT Xyyib €CHBI HOP TOMBEOTOHN ST

HUHIYK OalTaar OYpIH MIIPPCIH FOM.

Mowuron 6o7oH Yiaaan6aatap XOTHIT 3MX ITITYH, 3aMbapaaryit T3C3H OUITOITHIT
aBax — Oac THIM oiironThIr Oycnan erex ux amapxas. Har tanaapaa, 93H3 Hb YHH
oM. JKurr3am63:1, MOHTONBIH COEMT yPBAYMICAH TOJIOBIOX IA3T Hb Malll 66p
yTrarail. DH>3 acyymain HyYATYHH fapaax Oaiuiaap xaHgax 6osox om, “Onoo
caHaa 30BOO[ saX oM 03? Mapraarii raxs 0YX oM eepuiernex oM duHp” 3, ['Hx 13
MHUHHH 00/17100p, MOHTOI YJICHIH XYBB/I 33X 333JIUIH 3AUHH 3acar O0JI0H TI3BPHHH
TYTXKPI3 I3X MIT 3MX IPTITYH, 3ambapaaryii Oaiiganraii 6airaa u, 0omuT Gaiman
JI33P XAPIMKAAITYH OHONBIH TOITONOO0TON HOXIO] TyXallH TOITONILOOH XYMYYC
YHIHU?3D, caHaa4iararaifraap xaMmparaaHa raiar Hb OOJIOMIKIYH 3y#Jl MAruiT caidtap
OMJITOX Hb YyXasl FoM. DH3 TOI'TOIIOOHBI HAT Hb IAIINH 061661 MOHTOJIBIH XyBb]
9H? mantvH Hb JlamaiizM, 6ee 6010H ByIsIH MIAIIHEI XOIUMOT 66Tee]] — HX3HX

MoHro4yy/ e1ep TyTaMm 3H3 MIAMIHBIT 3pX3MIISH HIYTIAT.

SIMap HAT 3y TOJIeBI6Xe6c 3XJI331 XYYXAUIH YC aBax XypTal, eIeeHeec YA
XYPTAI XUHATASX VI3 Oyp siMap Har &c 3aHImmITai XonbooToi Gaiinar 6a sHY
TyXai JJaMTai 3aaBajl 30BJIONIOX XIPATTIU. 3aMbapaaryii MAT JaBXUIIIaX T3P OJIOH
MAIIMHY YA HAPHBI SPYUM XY993p aKIIDIaIar MepTeluiiH qyryiraap roécoH Oaiimar.

YyH33C raiHa, @epyuiiH IICIH 1 3YHIR3 YYPII, X33p Tajaap 30pWIroryi 1aBxux

8 Xamnpu & Cuuiid: Hyynsmunuii Upranmmn Tercren boicon yy?, 1999, x.306.



I'3CHH OHIITOITOOC TIC 66 HYYITUHHUIA COENBIH XYUTIH TOITOIIOOHBI HOJIOe MOH
xaparnaar. I'sp notop 6yx 3yl eepuitH racaH OaitpianTaii, rap OynuiiH rumyyH Oyp
©OPHIH IIC3H XICArTI. ['9p33 3aaBait XaparTail razap pyy 30pUITrOTON HYYH?. DHI
OyXHHIA 199p Hb MOHTOJIBIT HIIIPXHUIAIIX TOJI OWITonT 601 T3p OV oM. Taraxaap
©HEeOTHITH MOHTOIBIH 9H? AMX IPIITYH, 3aM0apaaryi Oaiiinan Hb XYH TOPOIXTOHUHA
TYYX?H JI9X XaMTUiH TYHATHITH 06PWIONTHIH yamaac 0ok 6aiiHa yy? XyH O6yp

YYHHIT MOIP3X Hb apraryi oM.

bu rapTas Oyian upk, eepuiin anan seiaa npodeccop Taitna Paxxantu-1 (Hyyesn
Batiwun Tecen MUHUIT JOKTOPBIH aXKJIBIH HAT X3CIT °) OTYYJI9H spbCcaH 6eree, Tap3dp
VYpcyna K. Jle T'yitH mHkisx yxaansl XUHCBIp 30Xxu0I 60510X Xoocon Teceennyyoutin
Xom T3113T 30XMOJBIT YHIIK Y3334 I'MK caHasl 00JarocoH oM. Tapasp 9H HOMBIT
HaJaJ] COHUPXOITOH Oaiix 00JIOB Yy, faraaj rIB3J1 UIMH COEN] HIBTPIH OPOXBIH TYIA
M TaHIaapaa, 6ac XapuitH XyH OaiX X3p3rTail I3CHH YTIBIT HISPXUHAIIAT T9XK XAJICHH.
X5pBa3 un Xo€ysaa 0011, XOOPOHA00 HATAMK, YYP XapHiiH XYMYYC X3B33P33 YJIIIH).
By 13p 30xMO0NBIT TalixaH, IMMTYH YHIIMK O0aiiX sABIJaa, TYYHHH yTra caHaa Hb HIYY
T'YH I'YH3TUH TOATMIT yXaapcaH.
Xoocon Toecoonnyyouiin Xom 30Xuoi Hb cyYin Pask ragar HIPTIH O0JICOH X0Ep
MSIHTaH XUJIMIHH 6MHe aMbJapd OalicaH XapuifH XYHUH Tyxai 1oM. Tapasp eepuitH

oif yxaaHaa aJjicaH 0a X3H TYYHUHT XaaHaac UPCOH I3ATHHAT MIIAITYH Oaibka3.
HyTruiis o70H TYYHA eepuiiH X311, co€n, yp 9aaBap OOJOH UTTAI YHIMIIUTHIT 3aaK
cypracat OaifHa. Tap33p HyTTHIH OJIHBI HAT OOJICOH OOJIOBY, TYYHHI O yXaaH[ HA3I3H
YYJBIH OYI3T Oagarxan Qypcamk Oaiar Tyl — eepHiiree xaaHaac UPCOH Tyxaiiraa
MOIIXUHT XYCOH astang rapudd. Janxuil IuHT ragsr HapTHi YHASCTHUN yaupiiara
nop Gatinar. @ank LIMHT YHAICTHHUH XOTO OMPTOX TyCaM, TIPIIP OJIOH XyBHIOAPT
YHOHT3H Tynrapy Oaiican 6a 601UT XYHTAH sipbxk Oyliraa, 3CB3JI TOCOOIIIYY, XOOCOH

TOCOOJUTYYAT3H Xapblax Oaifraar suirax 0omomMx Oaixryi Oaiinaa.

uar yaasctHIR X0Ton Pank eepuiiree xaps epToHI®OC UPCIH Oa TYYHHH Oif yxaaH

apuurical Tyxai MK apkdd. Horan [unar @ankan Xammsxa33, TYYHUR XyyUUH

QU yXAaHRIT CAPradK OOJTHO, MIXA39 TYYHHH 0100 Oaiiraa oif yxaaH, Jypcamik, oue

9 Xarac-6eepnecen I'praii Lpippisr: bue Xyn, Onon Huiit, Dprou Toiipusl Tyxait CaTrarmmuiir
MowuronbiH XoTkuTbiH Yiin SIBuaap Tyynax vb (eng. Semi-detached Ger with a Garden: Experience of Self,
Community and Environment through Urbanizing Mongolia ) ypan OyT33/1iiH y33CTAI2HT CyaairaaHbl
x31103p 0010x Tyxai, Jlypciasx ypnar, Auzaitn, Ypan 6apunrsi Cypryyns, Aanroruitn Ux Cypryysb.



XYHHUHUT 6alixryi 601HO TK33. Momdak, Pank THHM 3aMBIT XYCCOHTYH — T3]
©OpUITH OYTIICOHH OscaNTanT YWIUIIdp 00pUilH XyyurH One XYHUHT MIUHY Oue XYHI3p
JaMKyyJIaH OJIOXBIT XYCCOH OaifHa. Tapaop TorK 4ampkad. DXOHAID, TIPIIP X0oEp One
XYHUIHT aryyical Oues yaupAax uaJjaxryi raiasyypaxaa mmaxcat O0lIoBY, aakMaap
TOHIIBIPHUIT OJICOH OaifHa. OepuitH SH? raiixanTail XYIHH YapMaiJITBIH XY9993pD,
TIP3 X0Ep OHMe XYHUIT HAT MAT yaupcanaap LLIMHT XoTooc caHCpBIH MaIIuH

XyJIrailJlaH Opro, ©epuiH EPTOHI] PYY HUCKI?.

Munnii 6017100p, SH 0y YyXall B3 T9X33p, Pank eepuitH Xo€p Ore XYHHIAT, THATIIPT
Oaiiraa eep MIMHX YaHAPYYIBIT, MAIJIAT YP YaJABapbIl XaMTa ] Hb OOJIOH I3JIKHIDK
ammMnTax gaanar 6aimgang Oaiiraa Tk 6omox Oafiraa. TyyHUit Xyy4nH Ove XYH Hb
3yyH JIOUMH IMIPIUHH XypAaap caHcapT HUCIAT XOITHIH TOXUPYYATBIT XUHK daaaar
CaHCPBIH OIOH OPOH Cymiaad O6avicad 0o, [nXuifH mmH OMe XYH Hb OPTOXBIH TYJII
raprax 0OJIOX aprbIT CypcaH Oaiiyiaa. JH? 30XHOJ Hb XOJMMOT YH3H SUTaH JTUHIDK
TITXAN epTOHI] aMap TailBaH OOJIOT TICIH Masraap IyycraBap OOIDK TOTCAOTTYH.
Oepuiin xo0&p O6ue XyH 00JIOH X0Ep ©6p aMb/PaJIbIH TyplLIaraac rajna, dank-
Pamapper ramar HIPTHiH 00JICOH XYH MaaHs, raixcas [uarnita ynupnary, IluaTrnitn
ypHar Tyrasrd Masiraap O3JITIICOH 3alyy XapHiH XYH XOEPBIT TIPTI? aBaadmxK, T/
Hap 0100 [pnxuitH Tyxal XaMTuifH Oaraap TrypBaH SH3BIH XyBWJIOAPHIT (YHIHUIT)

MAIPK OaliHa MK TYTHIIAT.

Oepeep xam031, Xoocor Teceerryyouiin Xom Hb OHIOP TEXHOIOTH, COTTAITUIH XY
00IOH caHaaHATYH TOXMOJJION TypBaac ynbaanaH HAT yXaaH CaHaa Hb TIC 0P X0&Ep
Oue XYH, COENBIT aryyibK 4aJaxbIl XapyyJcaH 30XHoJ oM. MeH 9H? 30XHO0J HHMIPXYY
MasITBIH XOCJIOX SIBI] Hb (&JIb allb X3CTYYAUIT Xa(ranaH) epToHINIT yaupaaxan

YqyXaJ TIATUIT WIdpXUICOH. EpeHxuiiee, TexHOI0TH OOJIOH EPTOHIMIT Y39X Y3371
OMITHWIAT yaupamar 600X TyXai, THArIdPHUIH SH3 SH3IBIH XyBWIOAp Hb 66p XOPOOHI00
suTraaTai yp DYHT eraer TIITHAT X3JICoH OaliHa. MuHuMi 00/100p, 9HI 30XHON Hb OU
OomoH Oycan ypan OyTIdIUNA, CyTaaqabH (XOTOKCOH) MOHTONBIH HYYATYHH 00JI0H
Bynnpia cOENbIr IIMHA TEXHOIOTMIHH XOCIION 'YK 0aifx O0JIOMKTON IIA3IT UTTICIH,

02:19H Oaiiraa COHTONTYyIaac 3alJICXUIX caHaar 6ac rapracaf IOM ITUT CaHAT/CAH.



bu eepuiiH 5H? OryymuIyya9p 10y XaIaX a3 6aiiraa Bd raxaip, 9HI TOCI06C YYIACIH
OJIOH STH3BIH TYpIILIara, M3AP3IMKYYIHIT Oycaan (XyMyyc, COEnyya, XoTyyi)'

60J10H OMIPHA Owit 6oroCcoH oM. bunPHI Xamaapaitaili 00J0H XaMaapanryi 3yiic,
OalipuuTyyn Hb ©6p ye maraHj, eep Oaiinanmaap xaparanar. bun ssmap Har manTraanaap,
OuaHUil XyBb XYH MaaHb 0ex 0at, OypaH OYT3H TK OHiIrofor 00I0BY THIHM OWII
toM. bun xyBaarnman. bup Gaitara eepuernex yiin siBi. bun eepuneramer. OH»
tyxail XKynus Kprcresa OumHui 1OTOp OPIINX Xaph XYH Hb, OMJHUI yXaaH caHaaH
MIIPTASXTYH, OUIIHA MIIATASXTYH TP X2CAT Hb OWAH] Xamaapanryi (sMap HAT
OadIMH, COEMT) I OHOBUTOMU Taibapnacan Oavnar. Tapasp, eepcauitH 10TO0I0
Oaiimar 6omoH Oycnan 6aligar XapuitH IIMHX YaHAPBIT XYI39H 30BIIOOPAET IIHHIIP
Ouit 6ok Oyi XapUHHXHBI OYJIAIIAI Hb — “pajiiKaj XapuilH IMIMHX YaHap”-bIH TyXai
9HD XOCOJICOH MIUIBTHIT allMIIaH, OU 06p HAT YHINI PYY XaHAaXK MITH).!!

B Tarax93p 2epar Yry#Hcrax y3auir (HUXWIn3M) xaik GaiiHa yy?'? ©epuiiree
OyimaanracHbl 1apaa, TIr39] 0y 0epwWIereoX 00JOMKTON TyXal 000X, TOH] I0Y
Oaifraar oyok XapaxblH Ty bapyyHsl 60110H MOHTONBIH eepuitHIIMI (OUe XyMYYC,
rIp OYIYYX), Ypiaaruife gamiara, STHOrpad, XOTHIH Cyairaa 33pTHiH X0COIMOI
XyBUIIOApYyABIT Ouii 60sicoH. OJIOH ypraipy Y3371 OOJNOH sraatail Oai JIbIH Ty XJIbIT
oHIoox, XKoaiu Panmenn Kpucreparwiin rapracan H3p TOMBbEO 000X “XOUTYyIIcaH
TIHXIAr (eng. diagonal axis)-uiir uaTepmuctuunHapu (eng. interdisciplinarity)
Oyr0y OJIOH canOaphIH XOJIUMOT YaHAPBIH TyXall MapraaHsl TOJI acyyaai OOJITOH

aBy y3/19T 0a PH? Hb MOH OJIOH YJICHIH (eng. internationality) mIMHX yaHapTaif oM.
DHZ 10y gyXall B3 IIX33p, 00PCANIH Oaifraa MIUISTHAT YTYH O0nroxox 03:19H

0aiik, TOP Y MIAALAIX Tazap HYTTHHT (3aH YHIUIMIT) MOISXUITH Ty asjax

Hb “HHTEPAMCIUTLITTHAPH OYTIII3¢ Onii OOIICOH TOM ©OPWIONTHITH MAIPIMIK

Hb JIaBaMTailJicaH XYYHYYIUHH XapHillaaH,{ OpCHOOP HMIMHD OyI0y TOIOpXOH Oyc

MOIPAJUIHAT GHif 6OITOX HOXIUTHHT OYpayy/Dk Oaiina. !

10 Kpucresa, 1991, x.192

11 195-p xyynacrait agui.

12 Depar HUXWIM3M 13T Hb TOPM6IT OyC YHAIIIHUN X3M03pyyauiir (Oycabr OypyyIiaaH ImyyMxKIdX,
AQHTHIAJT, HUITMUMH OJOHXBIH COTTIIID) I3X MIT) YITYHCTICHIIP TOPMOII YHIT YaHAPYYABIT Taprax Upox,
JTaxHH Onii OONTOXBIT XK OO0ITHO. Depar HUXMIN3M Hb 30BXeH HuImuiiH y321Tait xon600Toii Ount 6ereen
IMaransl coén, MAMMHTYHH Y3211, Byuinsm, XuHy manms 33par Hb YYHTIH TecTdi XaHanararail 6aimar.
(The Unpopular Truth, 2008 Online: http://penetrate.blogspot.fi/2008/11/nihilism-in-search-of-working.html
accessed 6 Au 2012, David Storey 2011).

13 Xnoitn Penpemn: Opon 3aitn Llyymxmant Jamiara: Kyparoprnax, Omxartrax, buunx, Intellect, Bristol and
Chicago, 2007, x.60.



Ponpent, Kpructesa Hap 3H3 Yl SBII Hb 30BX6OH OIOYH yXaaHbI OOJOH ITYYMIKIIDNIT

OuIII, MOH COTIII 3y OOJIOH YJIC TOPTIH XOIO00TOMN MIIAT AP caHal HUMIDK OaiiHa. '

Hurer garaxslH TyJIA: XYH €epee eepHiiree mairax, Copbx 0aifx Xapartai, eepee
IIIMHO ePTOHIUHUT OJIOX XIPITTIN — aMbAPANBIH IIHHY OOJIOMIKHHUT OJI0X, OAPHITHIH

IIMHA Tajn0ai 0ac 00X X3PATTIH.

Anny Bunennyc
Apabua, XeJICHHK
2012 ousr 7-p capsrH 1

Opuyynard Hprmanuiin Lpaamnypas

14 ©OMHOX MILTNTIH auiIXaH.
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Yondonjunain Dalkh-Ochir

Visual artist
Born in Tuv province, Bayanjargalan Sum, Mongolia 1958,
lives and works in Ulaanbaatar, Mongolia

Nomadic TV

Since ancient times, Mongolians have been a nomadic culture and their original habitat
is the ger. Until this day, we are living in gers, which preserves our nomadic existence
and culture. | was born in a ger and grew up in the countryside. When | was young, |
usually went to school by riding a horse.

The aim of this work is to show how today’s Mongolian nomadic lives relate with outside
environments, and their existence, through the doors of gers. Because gers don't have
windows, the door is the only element relating to the outside. The view to the outside
through the ger’s open door is the nomadic TV, as Mongolians adjust their lives to
weather, livestock, pasture and information from arriving guests and actions of family
members, etc. Before the 20th century, Mongolian gers had doors made of stitched felt,
and had open fireplaces inside. There were many customs related to felt doors. For
example, one was to enter the ger by the right side of the door and exit from the left
(east) side. Since urbanization in the 1940s, Mongolians use wooden doors and metal
stoves with chimneys in gers.

The idea for the Nomadic TV project was conceived five years ago. In the Bare house
exhibition in Pori as an installation of videos to show the roles the members of a
family play, and how they conduct their lives, by representing five families’ doors in the
countryside. In the Ulaanbaatar version of Bare house | presented a genuine ger door
as a sculpture with earth on both sides of the threshold to emphasize its separateness
as an element.



artisd. Y. DALGHOE R
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Enpon:xynaiin Jaax-Ounp
Ypan 6ymasnu

Topaop 1958 ono Moneon yncwin Toes atimeutin Basnoicapeanran cymanomopcon
662660 0000 myc yacviH Yiaanbaamap xomoo axcuinaxic, amvoapuoaiieaa.

Opt 193p yesc, MoHromuyy | HYYIJIYHUH aMb/Ipanaap aMbaapd UPCIH 0eree
OMIHMI aHXHBI OPOH CyyIl 6011 I3p 6mis. Ogoor XypTan, 6uz coén ynamkianaa
XaJranaxblH TyJJ I3PT ambJapy Oaiiraa. bu rapT Tepik, Xe1ee HyTarT ecceH.

bu xyyxan 6aiixnaa, cypryyns pyyraa MOpb yHaX siBaar Oaiinaa. OH3 OyT33I1 Hb
MOHTOJIBIH HYYATYHUI aMbJIpall Hb 3PT'SH TOHPOHTOHI00 XIPX3H X071000TOH
OpLIJIOT TyXalr rIpuiiH Xxaanraap JaMxKyyaaH y3YYJIDX3 T0 30pUITOTOH I0M.
Slaraan raBai, r3p Hb OalIIMH MU HOHXTYH 00JI0X00p, IIPHIH Xaajra Hb rajHa
TanTai xoa00ra0X roy Xonbooc M.

MoHromayyn eepcanitHxee aMmbpall, Majl CYpar, 6BC 031939p3) Iar araapT TOXUPYYIaH
30XHILYyIDK, alTaIaH Hpx Oaiiraa 304ux O0JIOH I3p OYNUITH THIIYYARIHX?) 10y XHHK
Gaiiraar TOPUIAH HAITTIH Xaanraap xapaar 0a 3H? rajiaaj epTOHIUNT XapyyJicaH
3yparnaj Hb Hyynomgnuii TB rom. Xopbayraap 3yyHaac ©MHOXOH, MOHIOI M3pUiiH
Xaajra Hb IIariiacaH 3CTHUATIp XUHIAT OalicaH 0a 3aarail ranrtail Hp 6aibkd3. Deruid
Xaanrarai xo1000Toil OOH SH3BIH €c 3aHmMI Oalnar. XKumm» He, r3p 1yy opik Oaiiraa
XYH Hb 3CTHI XaanraHsl 0apyyH Tajaap, rapd Oaifraa XyYH Hb 3YYH rap Tajaap rapax €cToi
X MIT. 1940-06]1 OHBI XOT)KIIJITOOC 3X3JK, MOHIOIUYY/l Xaauraa MOJI0Op XUl ToeMpeep
XHHCOH 3yyX I'3PT X3pIMIX O0JICOH OaifHa.

Hyynmomaaunit TB OyTo31uiiH caHaar TaBaH XIJIHIH ©6MHe OJICOH oM. [lopu XoTox
30XHOH Oaiiryyncan Hyyesn batiwun y33CraIdHA O TaBaH r3p OYIHIH THIIYYIUIH
TYHIITIOX YYPOT, TONHUH 616p TYTMBIH aMb/IPANIBIT TIPUHHX Hb Xaairaap Y3YYJICOH
BUJI€0 HHCTOJUTAIYYIBIT AIITIH XapyyiicaH. YinaanOaarap xoron 6oncon Hyyeon batiwun
Y33CramaHA 01 GOUT IIPHHH XaalThIr Ta3ap MOPOOTOH ysigaaTai 6apuMai MITI3P
TOCOeJIoH OalipiTyyiK, ajlb 4 Tajgaacaa HIBTPIX OOIOMKTOH O0Nroxk, TyyHHi Oycan
OueTyyaaac sraatait GMeT rIITUHT Hb TOXOTTOXBIT OPOJIICOH.



Dugarsuren Batkholboo

Born in Sukhbaatar province’s Baruun Urt sum, Mongolia,
lives and works in Ulaanbaatar, Mongolia

Grass-Water

The earth and its nature transform in unfathomable ways creating millions of plants,
rivers and lakes; every living creature migrates in its way and stays in constant
movement following its own intuitions and perceptions. Some have developed a nomadic
mindset as they have gone looking for the grass and water they need.

As ancient sculptures representing our intellectual history, so also sculptural rock
formations in nature remain as representations of pervasive climates and the continuous
change of the seasons, these both create our understanding of what spatial art is.

My first idea was to work with dry and wet argal (cow excrement) with the name Grass-
Water in open space in nature. Continuing this, | have worked creating sculptural shapes
thinking of them to be in indoors space, so | used simple materials such as wood and felt
to express argal’s uniqueness.

In my work grass eaten by cows, horses, sheep, goats and camels and water is
processed becoming sculpture, and this is being presented as art in the contemporary
way. | believe this will be helpful in changing our thinking and our art.

Contemporary art project Grass-Water derives from diverse sources such as Mongolian
nomads’ living experience, the five kinds of herded animals as well as from my own

feelings in space, in history and culture.
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Bapumanu /I.barxos000

Cyxbaamap aiimeutin bapyyn ¥Ypm cymano mepcom.

Vaaanbaamap xomnoo asxcunnasc, amvoapu baiina.

OBc-Yc

Kun, ynupan, cap, 16p XOHOroop Oairanb AMXUHH XyBHPaJl, ©BOPMeI]
TOTTOII, OYTAI] OyX9H Hb X9I9H MSHTaH casi ©BC ypramal, ToJl TOpXHu, Hyyp
yCBIT OMif OOJITOH alTB aMbTaH ©OPUHH COBHH M3IP3MXKI3P HYYH HIMIDKHK
OaitHTBIH Xe1eNITeeH T opiIAoT. OepT XaparTdit OBC YC-aa COHroH ambapax
3apHM Hb HYYJITYIUIH OIOYH CITIIIIIIT XOMKYYICIIP UPHKI?.

Baitranumiin apc T3¢ yyp ambcraiTai, 16pBeH ylnupal HYYI3JUI3H aMbAapd
OIOYH CaHaaHbl COHTOOT YPCIAI LypCTanblH HAT S)PTHUA HHIAMAI
30XMI00p, GalranuitH OpoH 3ai Aaxb YyIIyyH OapUMIIyyl Hb OpPYHH YeHilH
OpOH 3aliH ypJIaruiiH TOMOOXOH TeJIeeJ16J 00JIOH YIIIKI?.

Munuit anxusl canaa OBC Y C HIpTIUranp MalblH rapajitaid Xyypai aprain
6oItoH HOMTOH Oaacaap Oaifraye 153p OPOH 3aiH X3JI03p YYCTIH aKMILTacaH
1OM. Y YHHIT?? YPTUDKITYYII9H MOH apTajblH OHIUIOT IYp TOPX X3I03pUir
3CTHUI OOJIOH MOJ UyITyyHBI TyClIaMKTalTaap SHTMIH MaTeprai alnuiiaH

JIoTop Oaitxaap 60710 OPOH 3aliH GapuMal X3JI0IPUUT YYCI K aKuiianaa.

Yxap, anyy, XOHb, SIMaa, TIM33: DT3P aMbTILIH 6BC UAYK, YC VYK
rapracaH OapuMJIBIT ypIiar OOJTOH OPYHMH YEUHH YPIaruifH X3IDIarIdp
Oycmanm Xyprak OaitHa. DH? Hb OMHUH ypiiar OI0yH CITIIJITIIH/T 00PUIONT

ory yajaax 00IIHO IOA3I'T UTTIXK Oaiina.



“OBc yc” ypaH OYT3IHiTH X0Tea06ep Hb MOHTOYYYbIH HYYIDIUYHH axyh

aMbJIpall, TABaH XOIYy MaJl, Iar araap, OpOH 3aifH TeCeesel 1axb O0pHIHH
MDZIPIMIK, MOH TYYX COET 39p3T OJIOH M3II3JIUIMIT OpUNH YeUHH ypiaruin

Tepieep OyTIAIII XUHAIII.
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Katrin Hornek

Born in 1983 in Austria,
lives and works in Vienna, Austria

If Architecture Could Talk

2 screen video-installation, HDV. 35min, 2008-2011




When the global financial crisis started in 2008, | felt the romantic need to connect myself back
to nature, to gain practical skills in order to have the choice of living a more self-sufficient life. |
decided to go to Mongolia, to experience total nomadic freedom, but what | found was settled
gers on the outskirts of Ulaanbaatar.

The project creates a circle between different political and social systems by following the
Mongolian ger — a traditional nomadic tent — through Austria to Mongolia. A shift out of the
house into the ger - and the other way around - is traced.

Starting the interview-based journey in Austria, the camera follows various Westerners
[Europenas / Western Eurpeans?] dealing with this highly assigned architecture in their

home country. There are people wanting to make money out of the exotics of imported gers,
paralleled by those choosing an adapted version of the ger as domicile for a more self-
supporting way of living to develop alternatives to capitalistic informed lifestyles. These are
Followed by people interested in the spiritual quality of this architecture, finding their true selves
in their new summerhouses searching for the good life and hoping for social change. ADD Here
the ger is used as a romanticized projection surface for freedom, autonomy and reduction.

In Mongolia, the direction of influences is reversed, and nomadic gers are surveyed in their
transformation stages to the house. Due to changing political conditions — such as the shift
from a socialist to a capitalistic system in 1991 and the associated trend of privatisation and
mediatisation — massive social changes occure. Former nomads living in traditional gers
move from the countryside to the city of Ulaanbaatar where they slowly settle down and build
houses. The mobile gers become future sumerhouses in their gardens. Interviewed people

— torn between the freedomand force of choice — continuously hope to improve their lifestyle,
even if the price they pay is full dependence on the market. The act of urban movement is now
associated with capital and agglomeration and changes a horizontal, cyclic movement into a
vertical, aspirational one. The filmic loop ends with a poet, scientist and politician, who applies
his Western influenced ideas on the ger, through putting it on top of his holiday house in order
to preserve his dwindling culture.

Besides other venues, the project has been shown at the exhibition Bare House in Pori, Finland
in 2010 and Ulaanbatar, Mongolia in 2011. For the version in Finland, a one channel video
version — from Austria to Mongolia — was screened on the suspended reverse of a piece of
linoleum flooring. Through the wood imitation on the front and its vertical arrangement, the

floor simultaneously became a wooden desert and a high-rise to comment on interacting value
systems.

To close the content cycle, it was very important for me to bring the project back to Mongolia,
where my search for true freedom had begun. For the Mongolian version | felt the need for a
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two channel video installation, where Austrian and Mongolian interview-segments alternate to
highlight the ambivalence of modernity’s promises: flexibility and mobility in direct dialogue.

Flexible Austrian “You Inc.’s” — who can work with the internet from anywhere - are edited
between Mongolians who have also learned from their mobile tradition and face up to these
contemporary demands as the interviewed politician states: “People go, where the free market
prevails...” This time the audience can’t step back and watch the video and the flooring
sculpture from the distance because you have to sit within the installation. People are invited to
take a journey on the magic carpet to define their own hetero(u)topia.

The project was realised with support from bm:ukk Austria, Land Niederésterreich, MA7 Vienna,
bmwf Austria and Annu Wilenius/Kone Foundation for funding the subtitles




Karpun XopHek

1983 ono mepcon Aécmpuiin Boann xomoo asxcunnasic, amvoapoaz

X3p3B ypaH Oapuira sipbx 4aaaar 00.1

2008 ol HMUITH 3aCTHIH XAMpPaJ XX 66PTe6 MITYY OOIOMKTON aMbAPAITbIH
COHTOJITTOH Oaiik, SHTMITH YaqaMKyyIbIT OJDK aBaXbIH TYII ©6pUHH OUCHIAT
OalranmpTail 3prIH X0JI00X POMAHTHK XAPITIIIATII 0K MIIIPCIH FOM. BH )KUHXH
HYYADTYHH 3pX 96I1eeT MIIPIX33p MOHTOIpYY sSBCaH 00JI0BY MUHHMN OJICOH 3YIUI
3B YrnaanOaarap XOTHIH T'aJfHa CyyphIICaH IIpyyn Oaitnaa.

Tecen Hb ABCTpU, MOHTOIIOOP JaMXKHUH yJIC TOPHIHH OOIOH HUITMUIH 06D
CHUCTEMYYAMIHH XOOPOH]I YIaMXKJIAIT HYYIIUUH OpoMK 00110X MoHTrONI Iapuitn
ToMpor OyTIUIT Ounit Oonrox Oaiiraa roM. baiituHr rapuitH OyTHRA 00JI0H rIpUHT
OaWIIMHTHIH OY T IHDKYYJIDXUAT MOPICOH OMIId3.

Spuniiara n33p TYATYypascaH asuial Hb ABCTPHI SXJIICHIIP BUIEO-KaMep
OapyyHbIXaH X3PX9H 66p 66pHiH yicall ylIaM)KIaraaH UPCOH apXUTEKTypPBhIH

OH/I6p WHUIANYYATIN XapbLiaXX UPCHUUT XapyysiHa. IMIOPTIOrI0kK UPCIH XapHUilH
COHHUPXOTOH I'3PYYA33p MOHI'® XUHX COHUPXOITOH XYMYYCHIH 33p3TI33 MOHTOJI
TIpURH XsUI0apXKyyJIcaH XyBWIOApHIT ©0pHIHH OPOMIK, aMbpax CyyI OOJITOH
“KaluTaIuCcT” aMbJPAJIbIH X3B MasArT ©0p COHTOITHII XOIKYYJIdX XYCAUITIU XYMYYC
0JI0H Oaiinaa. DAr33p Hb MOHTOJ IIPHUIH apXUTEKTYPBIH OFOYHJIAr, CYHCIIAT YaHAPBIT
COHHUPXOH OMJIT0X, 06pCANIH MOH YaHAPbIT “3yHbIXaa” IIMHA IIPT OJICOH XYMYYC
oM. CaiixaH aMbJpaIbIT dPIIXUMIDK, HHUTMUIH 06puIeNTeHl HallicaHaap I3p Hb
9pX 46JI0e, 66pTee 3acax OOJIOH ©6PWIONTHIHH OHTeI] TYCTal O0JIOH HI3PXUHIITADK
Gaiiraa om.

MOoHTOII 9HIXYY HOJIOJIMHH YT XaHJIara Hb 3C3praspa3 0eree | HYYATUIUHH
OpPOMX T3p Hb CyypHuH Oaiip cyy, OalmHa MIDKUX SBIAaaH Oaiiraa rom. 1991
OHBI COIMAIIMCT CUCTEM33C KAIIUTAIUCT CUCTEM/I IIMIDKUH YJIC TOPUIH ©0pUuIeriex
Oyii HeX1eyya OOJIOH eMY XyBBUJIAJIBIH XaH/Iaryy Hb HHHTMHHH TOMOOXOH
©0OpUIIeNITYYIUHT Ouii Oonrox OaiiHa. Ymamkiiant rapt ambaapar Oaiican
HYYZRITYN X6]166, OPOH HyTraac YiaanOaarap XOTOI HYYH HPLII3H CYYpPbIINK
OalmuH Oapprraanar OaifHa. “XeIenreeHT’ MIPYYA Hb XYMYYCHITH IRIDPIATYYAI
HPI3MYHH “3yHBI OalmmH” 00K OaifHa. Spuiipiaran xampariacan XyMYYc 3px



461166 0OJIOH XYUWIICOH COHTOJITHIH JYH/I OPIINX 06ree TIMHUH TeInk OyH XaHII
HB 3aX 393JIMHH YHAIT39HI3C OYpIH XaMaapanTail 4 @epCcIuifH aX aMbJIpajbIr
JIIBILTYYI3X39p TacpalTryd HailiHa. XOThIH HYYAJIUIH YHII SBI Hb HUMCIIAI
XOTTOI OOJIOH aromM3panuTail Xonb00ToH 6ereex XeHIOH, JaBTaMXKTall HYYAI
60c00, TAIMYYIINITAI O0osToH eepwiergex OaifHa. KiHO 3ypariaisH rormoo Hb
SIpyy Halpard, 3pASMT3H, yJIC TOpd 000X HITIH 3PXIM XIPXIH ©6pHiH OapyyHBI
HOJI06JIeJITAH CaHAaHyYbIT MOHTOJI T9PT TYCTaX, XOPTAOXK Oyi eepHifH COEnoo
XaMTraaJIaXblH TYJJ 3yCIaHTHitHXaa OalIIMHTMIHH 39B3P 133p MOHTOJ I'3p OapbcaH
Gaifraaraap TerceHe.

Bycan yiin saBuaac ragna sH3xyy Tecein Hb 2010 ong ®unnsHabH [lopu XoT naxb
“Hymran Baiimma” y3acransH, 2011 orx Monrox yaceH Yinaanbaarap XOTHOO
Y33CTAIHN TaBuUTIcaH oM. OUHISHIAN ATISTACOH Y33CTIMHA “ABCTpHac
MoHTonpyy” X3M33X HAT CYBTHIH BUAEO XYBIIIOAp Hb I3 OJITOTICOH XylIaaacaH
IIAJTHBI ap TaJJ MPOSKTOPOOP TyCTaraaH TOMMITyyiIaracad 00aHO. XyiTaacHEI
OHTOH TAJIBIH XUHMDJI MOJIOH IIajlaH 00C00 X33 Hb MOJIOH I16J1 0OJIOXBIH 39PI3TID?
XOOPOH/IBIH XOIOOTIIBIT OHIOp a9 X000TIoNTOl 0OIT0XK 6TCOH I0M.

ATYyIrbIH JaBTaMKUHUT YYCTaXblH TYJJ “YHIHXYY 3pX U6JO6HUI” 3p3Il MaaHb
9X3JICOH MOHTOJIJT TeCIIe6 3PTYYJIRH aBdpax Hb MX dyxai Oaimaa. MoHromna
TONMITyyNax OYTI2NMIH XyBHIOapBIH XyBb]] XOEP CyBar OyXuil BUI€O HHCTOIUISAIH
TaBUX Hb ABCTpH, MOHTOIIBIH CypBAJDKIIATACAH CETMEHTYY/l OPYMH YEHIH MX3MCIT
aMJTANTYYBIH Talaap eep eep 3YWINHT OHIOIDK OyHT ysH XaTaH O0JIOH X6eJITeeHT
Oaii Iy yIbIT Iy Y/ XapyinaH spyua Oaiuiaap TOIMIYylIaX Hb XOPITTIH XOMI3H
CaHar/CaH oM.

Slpuniyiara erceH HAT3H yic TOPUMIH “HeseeT 3ax 37311 30HXUIOX ra3zapiyy
XYMYYC SIBIAr...” XaM33H X3JICIHUIIH X6eJITeOHT ylaMKiajgaacaa cypanican 0a
OpYMH YEHIH Maapuiaryyarai Hyyp Ty/ok Oy MoHTomdyyapIH AyH]T XaaHaac 9
nHTepHETTIH axkmmiax ABcrpuiiH Flexibel “You Inc.’s”-yyasIr X3BajcsH oM. OHD
yAaa T Y33T4u/] XOMIT anxax BUAEOT OOIOH 60COO IMIANIBIT XOJI00C Y33X OOIOMKIYH
YUHP 3Ar33p X0EP MHCTOUISAIMITH XOOPOH/ CYYX Y33X XOPATTIH 10M. Y 33T 94T
“mMAIAIT XUBCOH P3P MOPWIDK ©epuitH hetero(u)topia-r TOMOPXOUIOXBIT YpHHA.

Tecen up ABctpuita bm:ukk, Land Niederdsterreich, MA7 Vienna, bmwf Austria,
MeH Annu Wilenius/Kone Foundation-bI I3MKIITTIATIIP XIPITKCIH FOM.
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Togmidshiirev Enkhbold

Born in Guchin-Us, Uvurkhangai province, Mongolia in 1978,
lives and works in Ulaanbaatar, Mongolia

Soul

Bare house. Ulaanbaatar international art exhibition was organized at Fine Arts
Museum, or Zanabazar's Museum between 3 and 10™ of August 2011. My
performance and installation works My Ger (or My Home) that were done during
this exhibition were connected to Zanabazar’'s Museum. Famous works of Undur
Gegeen Zanabazar, and other top art works of Mongolian artists are exhibited

in this museum. For this international art exhibition | especially redesigned the
structure of my ger to remind imaginations of monastery, and this was relating to
my performing actions. Making limits to my actions through the materials | used
created influence that relates to surrounding atmosphere, and to people’s thinking
concerning their religion. It is important to pay attention not only to the space we
live in and ways of living, but also to the understanding of purifying our mind and

inner qualities (soul, heart etc.)
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TorMuamuipIB IHX00J11

Topasp 1978 ono Moneon yacwin Osopxaneaii atimeutin I yuun-Ye cymano mepcon

602000 0000 myc yicvin Yiaanbaamap xomoo axcuinaxc, amvoapy baieaa.

XYMYYH

2011 onst 08-p capsra 03-10 HEI X00poHA 3aHaba3apbiH My3el “Hynrax
Baiiiin” 010H YIICBHIH ypaH OyTI3T4UHH Y33CTII9H 30XHOH OaiTyyaracaH.
Tyc y33CramHruiiH yeap XuiracaH “Munuil rp” yilll XeaAnenuiH ypiar,
eper ypinar 0yTa311 Hb 3aHaba3zapblH My3eiTail xonooracon oM. Tyc myseiin
MoHTroIBIH aHxgyraap 0ora eHaep rarasH 3aHaba3apbiH CyyT OyTIdIYY]
Oaiipiiax 6a MOHTOJIBIH YpaH OYTI2IYHIBIH COp OOJICOH OYTIRNYYA
Xajranarnax oaiinar oM. YT y33CralaH/ 30pUYIDK 00pHIH TIPUIH Oy TIIHHAT
©OpYMIDK OyIIbIH LIANIHBI CYMHIH CyBpara XaJ03puiiH Teceeenuiir
caHarayyixaap MHUHACOH Hb MUHUN XUUTIPX YHIIIYYATIH X0IO0TICOH

oM. YT Xe1e1]1 X3p3IIdTACIH MaTeprallyynaap JaMxKyyihk eepuitH XUk
Oaifraa yHiamana Xs3paariait yycrax Oaian Hb TyXaiH OpuYnH] XaMaaparuax
HeJeeeNuir Ouit 6onrox 6a XyMYYCHHH IIYTISTTIH X01000TOH OI0YH
caHaaHbl SPrIUYYJIIMAT Onit Gonrox sBaan Oainaa. bunHui aMbapax opoH
3ail, aMbJIPAJIGIH XIBIIHJI 3arBaPYY/IbIH 00PWIONTYYAI3C TaIHa, OIOYH CaHaa,
JIOTOOJ IPBIPIIMIINIHH OWITONTYYIa/l aHXaapiaa XaHayyjaax Hb dyxajl 0eree
6up xaaHaac Ouii OOJICOH Xaaraa siBK Oairaa 339par OJIOH acyyaTyyaan
XapuynT erd 000X oM.
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Ulu Braun

Born in 1976 in Schongau, Germany,
lives and works in Berlin, Germany

Westcoast

Tripod

Westcoast is a panorama-video, consisting of interwoven scenes mounted on a coastline —
somewhere between Rotterdam and Sydney. Starting from a bubbling primordial soup, the
view pans along a waterfront in the style of a late transnational financial eclecticism, and
passes mystical spots such as a giant hippo and hectically spinning rubber boats. After a
dark spiritual waterway recalling medieval atmospheres, the panorama ends in a cave with a
‘refuse-Jacuzzi’ in which a white woman gazes about herself melancholically.

Westcoast deals with issues of import and export of goods and culture. Especially Mongolia
— this small, young [?] and proud nation, with its glorious past and unique culture, recently
being faced [challenged?] with valuable mineral resources and mass media —

seems to be on the edge of a giant change in import/export issues and so it felt meaningful
to show this work in Ulaanbaatar.

It is important to me to analyse how images influence me while | produce them and to be-
come aware of the power I have, in analogy to mass media. Instead of letting this advertising,
news and entertainment flow into myself, | can try to sense what it is | see; | can enjoy it, and/
or ask questions about it. What is it that stands for beauty or the truth in my surrounding? Am
I'in line with the values of the society I live in? Do | have a will of my own?

All'in all, these works are poetic metaphors of ‘imagery’ as such, from its archaic past to our
globalized media driven world.
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Yay bpayn

1979 ono I'epmanvl LLloneayo mepcon
Tepman yncoin bepnun xomnoo asxcunnasic,

amvoapu batieaa.

bapyyH 3par

I'ypBan xeJrT TyJryyp

“Bapyyn apar” 6yTas1 Hb Porepnamaac CuaHer XypTaiax TOHTUCHHH SPTUIH 3ypBaChIH
Xaa HATTIAT Xapyylnax CYIDKAIICIH AYp 3ypryyaaac OYpACOH MaHOpaMa-BHIIEO aXKHII
oM. DXJI371 Hb Oanap SpTHUN Xeecepcu Oyil IeTHeec X0KYy TpaHCHAITMOHAJ AHH
3aCTHIMH 3KJIEKTULIU3MHUNH CTWIMH ypAyyp YPIrDKWIDK aBapra yCHbI YX3p, Xyparan
9PrAII9X PE3UHAH 3aBbHY Y 33PAT HyyLIJIar ra3pyynaap gaipas eHrepse. JlyHnam 3yyHsl
YYP aMbCTaJIBIT CaHATAYYJIaM CYCOT OUIIPHUIH XapaHXy# ycaH 3aMbIH Jlapaa ITaHopaM
Hb aryil IOTOpX Xasrjaj BaHHAJ llaraaH apbCT 3MAITAIN eepuiiree ryHurrairaap 1moo
IIUPTIH OyH Typ 3ypraap TOTCOHSO.

“BapyyH 3par” Buaeo-aHOpaM Hb 311 0apaaHbl O0JIOH COEIBIH UMITOPT, SKCIIOPTHIH
Tamaapx OyTaIaI oM. Snanrysa MOHTOM- UM JKKUT, 00pUIH 0axjaM TYyX O0JoH
eBepMeI] COENTO,3amyy O0ereea 6apaaM apa TYMIH OI00r00pP YHIIATAIXYHII ra3phiH
OasIrMiiH HOOII, MacC MeUar HYYpJIoK, UMIIOPT IKCIIOPTHIH acap TOM ©OpPWIONTHIHH
HPMOIT OalraarvifH y4up 3HIXYY OyTa3/193 Yiaanbaarap X0TO TOIMIYY/IaX Hb yTra
y4YupTail caHarjaHa.

ByT29:195 XuiX sBLAA 3Ar39p AYPCYYA Hb Hagax XOPXd3H HOJeeink Oyil, MeH macc
MeauaTai WKW ToCeoTIN 0aiX XYIHIIC HaMalT COPIMKTIH Oonroaor oM. Tapxyy 3ap
cypramdmiraa, M3I33 MYIIIUIMAT eepiayyrad MyTraH OpyyJaxblH OPOHI O 0y Y39,
XapK OaiiHa rIIrUAr MAIAPY Yagax 0eree]| THArIIPIAC Taallaan aBaX ICBI aCyyiT
00CroXX MpJK Yagax oM. MUHUE Xyp33/19H Oyil OpYMHI T00 CalXHBIT OOJIOH YHIHHHT
0y WIDPXUUIDK OaliHa B3? bu eepuiin ampaapu Oyt HUHTMUNH YHIIOMKYYATIH HITH
arHI3H[ OaitHa yy? Haman eepuiin 1yp Xycall, COTIIMAH TOHXII, TIMYYIIII OaliHa yy?

DHIXYY OYTI2MYYA Hb XyYy4HBI ©HTOPCHOOC OJOOTHIHH OMIHHI X3T II00aTwIaracaH
HOXIION TYyTHax Oy epTeHI] XYPTUIX “TOCOOUINNAH Apyy HaWPTruiH 3yHpadayya
IOM.






Sedbazarin Ganzug

Born in Songino Sum Zavkhan Aimag, Mongolia in 1978,
lives and works in Ulaanbaatar, Mongolia

Paper Tells the Message from the Winds

Nomad grown up in a Mongolian ger | had many desires like becoming an artist and
seeing the ocean. These were things | thought about when fencing our livestock in,
sometimes whispering about my interest in agriculture.

My first travel to Europe was an artist-in-residence visit to Stichting Kaus Australis
art centre in Rotterdam, the Netherlands for three months in 2009. It was then that |
got a brilliant new idea to start making works with flour. There | also had a chance to
visit a windmill in Overschie. The windmill produced pure flour by natural wind. | liked
this very much and thought that it shows real connection between people and nature.
| was energized by this experience and besides strengthening my idea to work with
flour it eventually gave me the idea of brining the idea of windmills back to my home
village in the Western mountains in Mongolia.

As | returned from Rotterdam to Songino village | organized a small event that |
called Paper Tells the Truth to the Winds. | arranged a table with some papers and
sticks — and a guest book for comments — at the centre of the village, just by the
main electricity pole. There, attracting everybody’s attention, | started to fold small
windmills out of paper. The villagers, including the mayor and many herders from
around, came to see, wonder at and comment at the piece.

In countries with higher development, based on science and artificial engineering,
people’s selfishness increases and so also their freedom to change themselves. This
is against nature. As an impact people feel pressure from the earth. ‘Developing’ the
earth increases depression and aggression, leading as well to the weather change
and global warming.

Central Asian nomad people have believed in inner forces of nature such as air,
wind, water, mountain, wood, and rocks for many thousands of years. We had better
consider the importance of suitable development of these inner forces. In my work |
show that even if connections are developing higher and higher in the world, still we
cannot forget the connection between humanity and nature. Who can stop the truth
of nature, even if humans can control many things?

Wind is blowing... Water is flowing...
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Canbazapbin lan3yr

1978 ono Monzon yncwin 3asxan atimeutin CoH2UHO CyMO MIHOINCIH

Vaaaubaamap xomoo ascunnasic amvoapoaz

Caixun T93pIM

MOHTOJ IIPT 6CCOH HYYATUHH O ypaH OyT33:md 00K Aanail y33XCoH IICOH OJI0H
XYCI1 MOpeeenTai Gainaa. Dnragpuiir 6u Manaa xammxaaaH 000K, 3apUMIaaH
X©J166 TallJl 0PHIHH XYCII39H IIUBHAAT OalicaH oM.

EBponpyy 6u anx 2009 onp artist-in-residence xerenbepeep Hunepnanpiu
Potepnam xotsiH Stichting Kaus Australis yprmaruiin TeBn ournk Oatican rom. Tap
Yen J1 Haja rypriiaap ypaH OyTa9 XuidX raiixanraii caifxan caHaa opx UpCIH
6m133. MeH Taraxan Hapaz Overschie 1axb CaIXUH TI3PIM Y33X 3aBILAAH TOXUOK
GaiirauiiH CalXMHBI XY499p TIIPAM Hb XIPXIH LOBIP TyPUII raprax Oaiiraar xapcan
10M. DH? Hb HaJlaJl MaIll HX39p Taanarqax XyH Oairaibs Xo€pheIr 60AUTOOpP XOIO0XK
GalfHa X3M29H 600TII00. DHAXYY TypluIara Hb HaJlaJ X 3pd Xyd erexeec rajaHa
rypuiiaap akKuulax caHaar MUHb 30PUIKYYIDK, MOH CaJIXUH T33PMHIH caHaar

MoHrosbH 6apyyH yyiacan OpLIMX HyTarTaaH aBaaqyux CMIHHAT TOPYYIICIH IOM.



Porepnamaac upasn Conruno cymang “CanxuHI X3/I9X HAACHBI YT~ - X3M33X KIKHUT
apra X3M>k33 30XHOH OaliryyicaH Hb CyMBIH TOBJI IAXUJITAaHbI TOJI IIYTaMbIH 10D
IIUP?3I, CaHAN, V33T, aac OOIOH XYMYYC COTIOIIRINI YIIPIX CaHAI XYCHITHIHH
I3BTIp Oaiipiyynas. Tarasg naacaap KU CATIXHMH TIDP3M XUHK 3XJIIX3 XYH
OYpHiiH aHXaapJIbIT TaTa)k CyMBIH HPIaJl, MAIYU], 3acar Japra XypTaJl COHUy4YupXaH

HPITIICOH FOM.

OHIIOP XOIIKIITIH yIIC OpHYYa ] MINHKIIX YXaaH O0IOH XUHMAIT HHKEHEePWIdI
TYATYYpJIaH XYMYYCHHH XyBHa XM433X Y33]1, MOH 60PCIUITe6H 66puIex 3pX 46I1ee
HX3CCOH MAT. DHY Hb Oaifranuiid acpar oM. YYHHI Yp HOlIeeHa XyMyyc Oairanuitn

JTapaMTBIT MYIRPT 3XAIUI3. XOPBOO IIIXHHT “XOrKYYIIX~ Hb 30BJIOH TYTIIYYP, YYP

XHJI9HT HOMATAYYIDK, MOH 11T yypBIH 00PWIONT, JIIXUHH TyIaapiIbl YYCr»K OaiHa.

TeB A3uiiH HYYIIYH/ Hb OJIOH MSIHTaH XHJIMNH TypIIu Oalranuitn Xy4nH 6010x
CaJIXu araap, yc, yyi, Moj OOJIOH Xaf 9yiTyyHJ HTT3H CYCOIIYK UPCIH Omd. bun
9Ir39p XYUMHIYYIHUT aliuriax OOJOMIKUT XOIKIUIH Yy XJIBIT TOOLIOOJIOX XIPITTIH

oM.

OepHiiH ypaH OyTI2J193H OU ADNXHUIA JaXWHA X0JI0O0TIOXYYyH, XaMaapan Hb
X3IUI OHJIOP TOBIIMHJI XOTXKIK Oaiiraa 4 XyH OOJIOH OalrainitH XxaMaapIisr OuT
MapTaxk OOJOXTYHI Xapyyiaar oM. XYH TOPOJIXTOH OJIOH 3YHIMIT XsHaX Yaiax 4

GaiiranuifH YHIHHUIT X9H 30rCOOXK Yaaax oM 063?

CaJixu cajxuiHa... Yc ypcaHa...
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60

Annu Wilenius

Born in 1974 in Helsinki, Finland,
lives and works in Helsinki, Finland

Of the House | Grew Up in...Helsinki-Ulaanbaatar




I grew up in a house built by a carpenter out of scrap building materials just after the Second World War
ended. The house grew through the years from the first centre part to have a second centre part, higher
than the first with a balcony over-looking the sea. Then there was the East wing and some years later the
West wing. There were ‘front’ doors on every side of the house as well as terraces and smaller balconies.
The materials used were sometimes appropriate, sometimes not so and definitely more innovative than
conventional. My all time favourite is the stair elevations built out of rubber door fasteners. And of course
half the electricity switches and water taps were connected the wrong way around.

When | first came to Mongolia | was fascinated by the ger districts with their amazing
combination of settlement and nomadism: gers and gardens. To learn more | asked several
artists who had grown up in the Ulaanbaatar ger districts to show me around in their childhood
environments. What happened to me as | walked through the fences and self-built villas with
their balconies and newly started flowerbeds was that | suddenly recognised my own childhood
environment in Helsinki, Finland in the 1970s. Then the roads were still unpaved and the
gardens more like patches of forest than anything else. Also people themselves mostly built the
houses — at least partly. All this was rapidly changing already then and now most of the area is
very neatly asphalted and the villas come from construction companies’ brochures.

Besides the ‘childhood walks’ into ger districts | also visited current ger district dwellers,
especially ones with elaborate gardens, and people who invited me to parties. From all this
photographic material | then put together a slideshow that | paired with a voice-over describing
my childhood home and its environment changing in my experience from the 70s to the 2000's.

I have presented this work in different contexts (and versions) in Finland, the United Kingdom,
the Netherlands, Austria and now finally in Mongolia. In Europe the most remarkable reaction
was that of being shown something people would have imagined as slum and misery as
something lively and positive. In a Viennese conference several architectural historians
marvelled at the inherent, wonderful aesthetic of these areas and were clearly invigorated by
the idea of seeing ger districts with a positive slant and not just as problems to solve. Besides
this the structure of the work was much commented for its eerie connections and a sense of
‘creating memories’.

Showing the work in Ulaanbaatar | could see that the images, that held such exotic fascination
for European audiences, aroused almost no interest at all; it’s all too familiar. As to the
voice-over story, | received only one direct comment: A Chinese visitor enquired if there was
something wrong with the work as the images and the story seemed to be mismatched...
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AHHy Buienunyc

1974 ono @unnanovin X21CUHK X0MOO MIHOIICIH,
Dunnanobin X21ACUHK XOMOO aXCUIANC AMbOapoazs

XeJICMHK-Y1aan0aarap... MuHuu
Occen banmuHraac

Jpnxuitn xoépayraap naiH ayyccaHsl 1apaa OaprirbH YIIATUIIP MyXKaaH XYH
6aprcan OaimmHL O0u ecceH. OH KWIYYIUIH ABIaa OalIIMH >XHUAN Oaiiamaa
©OPUIIIK HAT TOBTIUTOOC X0EP TOBTIH OOIDK, MOH A3 OHIOPCOH NaTalT XapcaH
6aKoHTO 00JICOH 0eree 3yYH JKUTYYP, aXHH X3IH KIIHIH Japaa 6apyyH
KHUTYYpPTI# 60710B. Bamuaruiia tan 6ypt “ypa” xaanranyyn, Teppacyya 00IoH
KIDKUT OaNTKOHYyATal 60J1100. DHA OYXOHA XIPITIATICIH MaTepHayyd 30pUyITaaThIH
00I10H 30puyIanThIH Oyc OaiicaH Tynm O6almmH OYXdJ133 XIBIICHH Oaiar 1 3arapaac
wIyy 6yT2:14 60JICOH 10M. XapuH MUHUH YPraJDK Taamaaaar 3yl Hb XaaaraHsl
PE3WHAH OHBCOOP XMUCHH IIATHBI THIITYYPYYA Oaitmaa. MeH, M3I93K, TOTHEI
yHTpaasra 00JI0H YCHBI TOOKYYPYYABIH Tall Hb 3CPATIIPI3 X0OOTACOH Oal Ty yI.

Bu MoHroin anx HpaX31 MUHANA COTIINNAT OyllaacaH 3y 0011 rap Xopoosod,
TYYHHUI raifixanTtai CyypeIIHaT O0JI0H HYYARI- TIPYYR OOJIOH IRIRPIATYY R OaiB.
VYiam UXUAT M3IIXUIH Tyng Ou YiaanO6aaTap XOTBIH 9P XOPOOJUIYYIad 6CCOH
X3I3H ypaH OyT33T4A33C 6CCOH OPYHOO HA/a/A Y3YY/IIXHHT XYCCIH IOM. XallaaHyyn
60I10H eepcaee OapbcaH OANIIMHTYY/, TIATIIPUITH OaIKOH, IMUHIXYH OapbcaH
LPITHIH HOMOPIIUTYYI AYHAYYp anxaxgaan ou 19701 onsl @UHISHABH X3I5CHHK]T
OHTOPYYJICOH ©0PHIH XYYX3/ HACBIT IIHAT OJIK TaHbCAH IOM. Taraxan TaHA 3aM

HB 3acarnaaryi 0aiican 6eree IPIPIIAT THK OWH YIIIT XICIT ra3pyyx 11 Oaitnaa.



Baiimmarnitaxaa sgax skaaxaH X3CTHUT 9 I'ICOH
XYMYYC eepcreeH Oapburaanar 6aiB. Tap yerd i 5H?
OYX9H Xypaanrairaap IIHHYWIATISH 00PWIeTIeXK
Oaifcan 0a 0100 TyXalH X3CTHITH UX9HX Hb I[PBIPXIH
acdanpTiaraax XapiuH OalIINHTYY Hb OaprIrbIH
KOMITaHUYZBIH OpOIIypHaac OMeII3 onjgor 60JIcoH
OM.

By xyyxaa HacHBI TypcaMiKUIT COPIIICIH IIP
XOPOOJTYy/ AyHJAX SIBTaH 3yraairyyjgaac ragHa
STAHTys1a CalTap TOPIOXK apUUIICAH LBIBPIATT
XYPI3I3HTAH TIHAXUIHH OalfHTbIH OPILIMH CYyYTYIbIHA
00JIOH HaMalT ypbCaH XYMYYCHIH]I 304JI0H OYCOH
oM. Taraag 6yx 3H3XYY doTo Marepuanyynaac 19707-
2000 oH XYPTIX XYYX3/ HACHBI MHHB T3PUHT OOIOH
TYYHHH OpYHBI ©6PWISONTYYAUNT Talnbapiacan 1yy
OMWIATHIAT ClaiiIoyTail HArTr3C3H OM.

OHaxYY OYT33:133 01 eep eep aryyiara\MeH
xyBuibapyynaap\ Ounnsan, Aurmm, Henepnang,
ABCTpH 33p3r OpHYYZal TOIHIYYJICaH 0eree 0100
Mowrosng Tonmunyymk Oaitaa. EBpornsia opHyynan
XaMTHUIH TAOMIPDIYYIITIH Xapuy peakil Hb XYMYYCHIH
SITYY, 3YAPYY X3MA3H TOCOOIDK OalicaH 3YIHI Hb aMb]I,
3epar IIc3H OaluIkr Xxapyyncany 0aiiB. Beneunitn
KOH(EPEHI] 133D 3apUM apXUTEKTYPBIH TYYXUHUJ T3P
XOPOOJUIBIH YT Oaiiia, 51rasp OpuHBI raixanrail roo
3YHT raixmmupcan 0eree| r3p XOpOOJUIBIT HIMHAX
&croii sipBUrTAail acyynan Oyc xapuH 3epar Oaiiraap
Hb XapyyJCcaH H3XYY caHaaraap WiT ypaMILICaH
Gaiimaa. YYH33C rajHa 3H3XYY aKJIbIH OYTIIHIHH XyBbJ
HAT'T X071000 OOJIOH “IypcaMkuiT OyT33X” Tamaap
MX39X3H CaHaJI, Tainbaprai 6alican 6mmmd.

EBpoOmbIH y33r4quiiH COTIIUNT XO10JTeX,
COHHPXJIBIT TaTCaH 3HAXYY OyTa2mmidr YiaanOaarap
XOTOJl TOJHITYYJaXaJ MOHTOI Y33T9IHIH COHUPXITBIT
Oapar J1 OTTXOH 4 TaTaaryiH y4up Hb 3H3 OYX3H
JIPHAYY TaHWI OaHCHBIX I0M. XapuH OyTI3IHiH
Taitnbap AyyH I33p HAI3H XATa] Y33r493C IYITyyH
CaHaJ COHCCOH Hb: YT OYT3311 ssMap HAT3H Oaiamaap
Oypyy TaBurgaaryt 6m3? Ydup Hb CIAiIHBI

3ypryya 00JIOH Taitbap nyy OW4iIsT Hb XOOPOH00
aBIANIAXTYH OaifHa T'K XAJICHH OM...
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Aletta de Jong

Born in 1967 in Utrecht, The Netherlands,
lives and works in Rotterdam, The Netherlands

Landscaping Modernism

Being Site-specific without Being There
Excerpts from an email correspondence between Aletta de Jong and Annu Wilenius
July - October 2011

ADJ: Attached is a photo made in the harbour nearby my studio showing a silver hill of recycled
metal. The shape with the blue is how | imagine Mongolia: green hills and blue sky. | want to
make something that has an awareness of raw materials in Mongolia, and how this functions

at a local and international level. The arrival of new communities in Mongolia is informed by

the generation of capital, and in our case the production of cultural knowledge. Here in Europe
there is an overload of goods and we are constantly throwing them away, and yet, we still
consume more. There is value in the waste, especially through recycling, but still there’s a need
for raw material. | also like the reference to landscape, which from the Netherlands, where | am
writing, is a totally artificial construct.

Ill try to be more precise about what | want to do (having someone else produce the work
without me actually being there is new for me). What | would like is to use two of the museum’s
vitrines: one vertical and the other one horizontal on the floor. If possible, underneath the
horizontal vitrine there should be a sheepskin that protects it from the floor, and on top a vase,



or bucket, with a big bunch of green herbs, flowers or grasses in an easy arrangement. There’s
no need to water them, they should wilt during the exhibition. Three copies of the “Dutch
mountain” photos should be placed against the glass around the inside of the vitrine to create
a panorama. The vertical vitrine should contain a copy of the photo | took of Alvar Aalto’s Villa
Mairea in Finland last year. | think it's Villa Mairea in a nut shell, because of its ideas about
reflecting nature in the building.

The Vitrines combined with the photographs, bouquet and sheepskin is a sort of 3D magazine
that reflects in a loose way on re-use, additional use and different use. The flowers transform
from decoration into dried raw material and the Dutch mountains represent recycling and
landscaping in one.

AW: Thanks for the sketches and ideas.

| really liked the sheepskin and vase plan. It has a craziness, which | think is very poetic. Also
told Zugee and Boldo about it — they also thought it sounded wonderfully weird. | haven’t found
a skin yet, but Boldo will ask some people at Naran Tuul market tomorrow. There are skins
about, but this time of year lots of people want to buy them as the cold is coming. As for the
greens/herbs, is the idea that the plants could also be used as food? | bought a very beautiful
bunch of leaf-celery today and it made me think that they could make a very nice bouquet for
the vase.
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ADJ: It is not just about being edible but also about using plants to make medicine, fabric

or colouring. So for example: leaf-celery and other herbs combined with a birch branch,
grass, onions, mushrooms, goji berries, Mongolian cherry — whatever you can find, but
preferably something ‘typically’ Mongolian. Some can be in the vase, the rest at the side of the
vitrine. The vase could also be a plastic bottle, an oil tin (from edible oil), a bucket and so on.
Preferably something adjusted by someone by having the top cut off or painted.

An additional thought for the installation of the work... If the vitrine on its side has an open
bottom then | would like to use this as a sort of storage compartment for material, maybe fire
wood and/or charcoal or other raw materials like stones or iron.

AW: The bottom of the vitrine is closed and quite properly so, so it isn’t possible to open it, but
we thought that we'd build a wood and coal pile to cover it anyhow. Spilling quite a bit onto the
floor as only very little can actually be ‘inside’. Is this ok?

ADJ: Spill is good! ... Especially in this case.

AW: Attached is a photo of a preliminary set up. It's not in the place where it will now be. We
moved it to the centre of the hall last thing yesterday. Looks much better when placed at a
diagonal.

ADJ: | think the surrounding of the installation should be very clean and empty covered in warm
museum light — if possible.

AW: OK, the herbs. It's really difficult to find them here. You can’t imagine how few plants

like this are about. How about an aloe vera and a bamboo — we have them at home (photos
attached), and of course the celery. As for the pots, I've not come by anything really... the best |
can think of is recycled glass food jars. This is also what you can see people using here, so that
could be something.

ADJ: | think it should be a sort of Still Life typical of the time we are going through at the
moment... at the same time playful, with a certain (poetic) beauty. So everything you're talking
about and what | see in the photo you sent — celery, garlic, ginger, bamboo, berries etc. — is
all great! They should be placed in jars or plastic holders on top of the ‘Dutch mountain’ vitrine
and on the floor. But then the trick is to get a good balance... | trust all of you there and | can
hopefully decide on Monday when | see the latest images.

AW: Attached are photos of the work. We made some piles of pine nuts, incense and liquorice
tea. Hope you think this is ok. Let me know if there are things you would like changed...

ADJ: Congratulations with the show! The work does what | wanted, so that's great : )
Would it be possible to get a branch to hold the Villa Mairea photo up, and maybe move the
pillar from the middle of the installation...



AW: Thanks. It's actually quite a nice show in its entirety, but | do understand your hesitation
regarding your own work. We talked about this with Karin, Chris and Oula and agreed that it's
simply impossible for you to actually imagine how things are here: what's here, what not and
how things work... As to the piece of wood holding the Villa Mairea photo, Zugee specially
designed one for carrying the pavement stones for the exhibition architecture and the moment
he and Chris realised it could hold the photo up too, was simply very beautiful. So all of us here
vote for it to remain.
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Anerra e Monr

1967 ono Huoepnanovin Ympexm-0 moepcen

Huoepnanovin Pomepoam xomuoo asxcunnasxc, amvoapy 0aina.

bauiramuiua MoaepHuzm

Tann baiixryi xapuas Togopxoi-Opun baiix
Annera ne Vounr, AuHy Bunenuyc HapblH H-M3HI33¢

AJIiA: XaBcapracas 3ypar Hb TSHTHCHIH 3p3T OpunM/T GaifpIIiX MUHHH YpIaHTHiAH
OMPOIIIO0X XasTIaI TOMPOH MOHTOJIOT IOBHIT XapyyscaH 6osHo. L[paxap Oyxuid
JIYPCIAIT Hb OM MOHTOJIBIT X3PX3H TOCOOJIATHHUT MITIIHI: HOTOOH TONTOAYY/ OONOH
IPHXAP TIHTIP. b Monronn Oy TYyXuit 90T X0I00TIONTOH sIMap HATOH IOM
XUHXUHUT Xycd Oaiiraa 6erees 3H? Hb TOTOOABIH OOJIOH OJIOH YJICHIH TYBIINH]T
X3PX3H 30XHUIyynarjax Oaiigar Tanaap 0aiix oM. MOHTON OIMH? HATUTYY X

Owuit 6ok Oaifraa Hb KallUTAIBIH SPUH Yedp, XapuH OUITHUI HOXIOIT COETBIH
MAIUISTHIAH YHIIBIPIAIIP WIdPY Oaiiraa oM. D1, EBponx 6apaa, OyTIsra xyyHuit
WIYYIRITIHH 133D OU THATIIPUIT YPIIIDK Xasaar 9 yiraM UXHUT dpAIXuiiIaT. Xor,
XasATIBIT TaXUH OOJIOBCPYYICHAAp YHIIIMKTAH Oonrox Oaiiraa Xaqui 9 Tyyxui
AIUIH XAPITI? Oaticaap OaitHa. Daraspuiin Oaliransa HITAMK Oyit Oaiinan Hb

HaJaJ MeH Taanargax Oaiiraa Hb MUHHA OMYIDK Oy ra3ap Oyxai OYTAH ypiaruita
Oalryymant Omit 00ICOH OaifHa.

Bu eepuiin xuitxuiir xycu Oaiiraa 3y miyy HapuHBWIANTAN XaHIAXBIT XUIIIHD\
9HOXYY @XKJIBIT MHHUH OPOJIIIOOTYHII3p X3H HATH XUIHD I'3I3T MUHUH XyBb]

muH? IoM\. by 10y ammmiaxsir Xycd OaifHa B3 T3B3JT My3€HH X0Ep BUTPHHYYABIT
XOHIJIOH 00II0OH 00CO0T00p MallaH I3 OalpIIyyinK, X3p3B 0OJIOMIKTON OO XHBTID
BUTPHUHBIT MIATHAAC XaMIaalaH J0p Hb XOHWHBI HOXUH 19BCIK, XapHH A33p Hb
MX39X3H X3MKIIHHI HOTOOH ypramall, IIT, eBc OaipuryynHa. Tanraspuiir yeirax
IIaapAsararyiH yuup Hb Y33CTI3HTUIH Yedp ©BC, HOT0O XaTax, FaHAaxX yIupTai
oM. [1aHOpaMm YYCIraxXuiiH TyJJ IIKWI3H BUTPUHBI JOTOp Tail IypBaH “Hunepraanapia
yyI’-BIH QOTOHYYIBIT OalipiryynHa. bocoo BUTpHHI OM ©HTOpCOH KW 3yPTHIAT Hb
Oyynracan @uaistHABH Mairea Tocroasl Alvar Aalto-u ¢otor Oafipuryynra. Y yHuAT
6u OaifmH noTop Oalraimiir TycracaH caHaaHBIX Hb XyBbJ] Mairea TOCTOH CaMpPbIH
scau Oaiiraa XoM335H OOIHO.

®doTonyyx, OykeT O0JIOH XOHWHBI HIXUH Oyxuil BUTpuHYyn Hb TaXWH aIuriarnax,
HAMOJIT allIUTIIANT, MOH 06D XAIO3PHUIH allluTIIaNThIT XalfHTaayy Tycracad 3D
MAasTAHH COTTYYA MAT oM. LI3I3re 9nMATIiuiie Xam03pasc XaTcaH TYYXHUH 190



UIWDKAH XYBUAPY, XapuH HupepiauasiH yyiac qaxuH 00J0BCpyyIainT O0JIOH Oairainir
33p3T TOJIOOJIHO.

AB: Canaanyyy 00510H 5CKH3HYY/ ABYYJICaH]l Oasipianaa.

XoHWHBI HAXUI 0O0JIOH Ba3HbI caHaa HaJall YHIX39p Taajar/yiaa. Y yH] HAT9H
ran3yypai Oaiiraa Hp sIpyy HaWpruiiH MAT HaJla/1 caHarmiaa. JHd Tanaap 6u 3yran
6osoH Bonnoon xamaxan Ta1 9HY caHaar raiixanrail eBepMel oM racaH. Opooroop 6u
XOHHMHBI HIXHI 0JI00TY# 0aiHa, r3X193 boyioo Mapraai 3ax A33p XyMYYc33C acyysi
racaH. Hoaxwuii OaiiBy, XyWTHHH ye npx Oaiiraa Ty UX OJIOH XYH XyJaJiiaH aBaxbir
Xycu Oaiiraa. ©Bc, ypramasblH XyBbJl XYHCHUIXHUAT X9parink 6onox yy? bu eHeenep
HOAJI29I SIHIYY aBax/jaaH HOree Ba3zaH]l XUk TaBbOal ro€ xapariaHa XaMiI3H 00/J100.

AJTM: DH> Hb 30BXOH HAPHIUTOH 6aifxaac rajjHa ypraMabIr 5M, MaTepUal 3CBIT
Oynar xuiixan ammriax tyxail 1om. JKuims Hb: sHIyl 00J10H Oycaj ypramainyynbir
XyC MOJHBI MOYHP, OBC, COHTMHO, MOOT, MOHIOJI TOOP — €p Hb 10y 4 0aiik O0NIHO,
I3X/133 MOHTOJI “* Oaiar Jt *“ 3yin OaiiBai 3yrasp. 3apuM Hb Ba3aH1, Oyca Hb
BUTPHHI3P TaBUI/CaH Oaiik 00HO. Ba3 Hb XyBaHIap caB Oaik 00J10x 0a XOOIHBI
30pPHYIANTBIH TOCHBI CaB X MOT. X9H HATOH CaBHBI aMCPBIT TalpcaH 3CBAJ OyacaH
OaiBa 3yranp.

DHAIXYY MHCTOJISIM QKJIBIH TajaapX HIMAIT 00101... X3P3B BUTPHUH Hb XaKyy
Tayaapaa HI3TAIAT 00J1 HMIH aryynax Oaiiyiaap ammriad JOTOp Hb TYJ), HYYPC,
3CBAJI TOMOD, UyIlyy MITUHH Oycala TYyXuid dnuir Gaiipiryynmaap OaitHa.

AB: BuTpuHs! 100/ Taa Hb H3/139]1 0aT 06X XaanTTall TyJ OHTOMIrOX OOJOMKIYH FOM,
I9BY OMJI YYHHHT ssMap HATIH Oaiiiaap tariax HyypcIH 00J0H MOIOH OBOO 00CToé
rak 0omy1oo. lanaap Hb HAII XICTUIT acrax J0TOP Hb JKAaXHBIT YIII3BII 3YT33p

vy?
AJTM: Acrax b caife x3par. SlnaHrysia 5H> HOXIOI.

AB: Yppauniican Oaiipiyyiaantbia (GOTO 3ypruir arrad Xuiing. DH3 Hb 000r00p
Oaiipruux razap OuiI oM. Ouurnep Ouj XaMruiH CYYJ1l YYHUIAT TOB X3CIIT
Oaiipmyysiaa. JluaroHanaap 6aipiux Hb XaBbIYH 33D FOM.

AJIN: X3p3B 0010MKTO# 001 HHCTOIUISLUAH OMp OPYUH MaIIl I[3B3P 06ree 1 X00COH,
MOH MY3€iH JylaaH rapan TycrarjcaH 0aitBaji ra»x 00JHO.

AB: 3a Taraxi9p ypramanayyd. Toaraspuidr 361 0JI0X01 MaIl X311yY oM. MiAMapxyy
ypramityya 9HJ XMYHI3H 1I00X6H Oaliraar 4u Teceeik 4 4aJaxryid.3yyH HacT OOJIoH
XyJIc OaiiBaj sMap B3 — MaHail rIpT Oaiiraa\3ypruir xascaprauaa\, TIr33] MIIIK
YUHLAN.
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AJI: DH3 Hb TyXaitH XopoMl GUIHII TyyiK Oyil aMbapan GaifHa IIX TepiuitH G6aiix
&ctoii 60110B yy ok 0010’k OaifHa...MOH HII'3H 33pradp sIMap HAT SApYY Y33CTIIHTIH,
TOIVIOX asCTal MOT.

TuitMasc anHMi X3m3371 Oaiiraa 60J0H MIT33C3H POTOHOOC YNHb MUHMH XapcaH 0yx
3Y#IIC- YMHIAM, capMuC, XYJIC, )KUMCTIHYYA I'9X MIT — Oyra caifH GaiiHa! Dnraspuiir
Oyraumiir Hb IMJIH 3CBAI IJIACTMAcaH XOPToH XUiH HunepnanapH yynacrail BUTpUH
00JI0H manaH 133p Oalipayynbax Ecroii Oaiix...bu Oyrouiir Hb yamn Haligax Oaliraa
Oereen Har 13X ©J16p CYYJIMHH IYPCYYAMHT Xapaxaapaa IIUHIH T Haligax OaifHa.

AB: Byraonuitn hoTtoHyynsIr xaBcapraiaa. bun 6opronoiiroop, apn ymiaraap, MeH
mairaap KmKHUT BOO 00CTOI00. DAr33puiT OOIHO Ik 000X 6alX XIMI3H HalIaxK
OaliHa. ©OpumMesep 3yHic 6aliBam MAIATIIBPIH.

AJIN: Y3acramaug unHb Oastp xyprae! byTaam MuHMA XyccoHWIRH Oaliraa Hb
caifH xapar : ) Bunma Maiiparuiin ¢otor n331 Torroox 6aiix Meunp OaiiBain, MeH
TYJITYYpPBIT HHCTOJULSILIHBL AyHIaac X0omyys0ai siMmap B3?

AB: Basipnanaa. Epenxuiinee y3acramss OyXai193H adraiixan 00k Oaiiraa, rapga
YMHUH ©0pUITH OYTI3IMIHH Tanaap TaTray3ibIr OMIrox OalHa. YyHui Tanaap Kapus,
Kpuc 6omon Oyna Oun sipuiiax SHA siMap Oairaar, XapXoH aXXWIl SBJAT, 0y Oairaar
YH TOCOOJI6XO] 03PX XIMIH OO XYPI33... Maiipa TOCrOHBI (OTOT TOTTOOX
Tan 193p 3Yrad Y33CIAA3HTUMH aXUTEKTYpPT 30pUYJICAH YydyyH 3aMBbIT 300X XaBTaH
OyTa3caH 0a TyxaiiH yen Kpuc Tap xo€p TapXyy XaBTaH 133p ¢doTor Oaipiryynax
caHaar OJICOH Hb Mall caiixaH Oatimaa. TuitMa3c 9HA Oaiiraa Oup OYTI 3HAXYY CaHAIBIT
JIOMXKIDK OaifHa.
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Christine Saalfeld

Born in 1968 in Germany,
lives and works in Rotterdam, the Netherlands

To participate in the Bare House project was a remarkable experience for me. | got involved in
the summer of 2009; and from the beginning until the end, it was a very deliberate and reflective
process. The determination of Annu Wilenius, the driving force of the project, rubbed off on me.

There is nothing like travelling. A journey affects one directly and offers an exciting experience
for all the senses. We are reflected in the other world. Travelling enables the thinking process
and brings one back to earth. Each trip is different, but they are all based on the same rituals
of transition: the departure, the passage and the arrival'. For the exhibition in Ulaanbaatar, |
wanted to focus on the influences the journey to Mongolia had on me. How do we deal with the
memories we acquire when travelling? What remains? The French writer Marcel Proust (1871
- 1922) wrote in the first chapter of Remembrance of Things Past? ...that to evoke our past

by mere mental efforts is not possible. To paraphrase Proust; it seems that our memory may
sometimes need assistance in the form of images or objects.

While travelling in Mongolia | developed my fascination for felt. In Asia, felt is a common
material for daily use. For quite some time Mongolia was known as “The Felt Nation” in China.
Even the concept of ‘nomad’ might be connected with ‘numud’, a Turkmenian name for felt®.

| created great tapestries out of felt with graphic drawings, illustrating views of local urban
Mongolian districts. In my artwork, experimenting with different materials, forms and situations
is crucial; but even more important is the dialogue with the viewer. In order to evoke a dialogue
| choose the language of architecture. My sculptures, installations and drawings evoke an

1 Kunstforum: Asthetik des Reisens, Band 139, 1997
2 Marcel Proust: Remembrance of Things Past, 2003
3 Gunilla Paetau Sjéberg: Filzen - Alte Tradition, modernes Handwerk, 2001



architectural topography. The observer should not be taken aback by inconsistencies such
as an igloo or a stove made of felt. These inconsistencies create a confrontation that sets the
stage to prove that life is an experiment.

What is the central image | have retained from my stay in Mongolia?

Itis not the ger, (yurt) the Mongolian tent, in the wide steppes or the horseman on the back

of a Mongolian horse. For me it is an attraction in a plaza in the centre of Ulaanbaatar. It is a
fairground with a carousel. In the background, one can read ‘Fusion’ written on an enormous
billboard. For me this photo represents the gap between modernity and tradition, a nation in the
state of transition. Its counterpart is a photo | made in the autumn of 2011, in Rotterdam. The
image shows a ger being set up in a plaza. The tent is meant to be an attraction for children

in the neighbourhood. My partner, Bart van Lieshout, who travelled with me to Mongolia,
bought the tent when we came back to Rotterdam. You can buy a ger produced in Mongolia
via Internet. The ger weighs about 400 kg. You need several people to set it up. The wooden
construction of the ger is covered with felt. Actually, felt is not the appropriate material for
typical weather conditions in the Netherlands. Why did he push all rational thoughts to the back
of his mind and buy the ger?

The ger is like a flag, a national cultural symbol that mirrors the national heritage of a nation.
The boundaries between cultural symbol and souvenir are fluid*. Compared to souvenirs, a
national cultural object can stand on its own. It does not matter in which global constellation
the ger is set up. It remains a Mongolian tent. The question is how do we deal with objects of
cultural value from other nations? The philosopher Francis Bacon (1561-1626) wrote a manual
for travellers considering the physical as well as the immaterial souvenir;

When a traveller returneth home, let it appear that he doth not change his
country manners, for those of foreign parts; but only prick in some flowers, of
that he hath learned abroad, into the customs of his own country.®

After the painful experiences of earlier generations, even those in the 18th century came to

the conclusion that tourists are not allowed to loot foreign cities. That was the ordinance of

the German ruler Franz von Anhalt-Dessau. He was fed up with visitors who took stones and
plants from his palace garden as souvenirs. Actually, he knew what he was talking about; the
treasure he brought home from his journeys to other parts of Europe was legendary. He himself
succumbed to his yearning for souvenirs, but secretly hid the results from his contemporaries®.

In my opinion, ‘Souvenir-ism" has another meaning as well; it creates a sustainable relationship
with another culture. It is like making a pact with a nation, proclaiming that you will indeed come
back.

4 Maria Schwertl: Wohnen als Verortung, Miinchen 2010, p. 65.
5 Francis Bacon: Of Travel, http://www.authorama.com/essays-of-francis-bacon-19.html
6 Kriicken der Erinnerung, F.A.Z., 03.07.2006, NR 151/Seite 37



Rotterdam, urban district festival, as an cooperative intervention, 2011




Kpucrun Caandenn

1968 ono I'epmarno mepoic, Huoepnanovin Pommepoamo ascunnasic, amvoapy daiina.

Hyursu 6aiiima” Tece11 OpoIoX Hb MUHHN XyBbJ TIMIITIYYINTAH sBaan Oaiican
oM. b 2009 oHBI 3yH OPOJIIICOH 0606 1 3XHIICID IyyCTal IPATIYYIIPH TyHraax Y
sIBI] OaiiB. AHHY YWJICHHYCBIH IIUNAAB3P, TOCIUHH XYY Hb HaJa ] T'YHI) HOJIOOJICOH
Om’.

Asinanrtaii 10y 4 yJ IyyIH). Asian Hb X3H HITHUHT 1Iyya 339M19X 0a OyXuit 11
MOIPAMKYYIUHH raixaiarail TypIIHITHIr caHan Ooxronor. bun eep eprennen
Tycraraca Oaiaar. Asian Hb OO0 TyHTaaxX YHII SIBIBIT YaIaBXKYYIDK 59X JAJIXHHAL
OynaaH aBumppar. Asiian OyXsH eep 4 TaA OYTX rapax, H9BTPAX, HPAX T'ICOH 3aH YHII,
LIMDKUITI cyypuiican Oaiinar 6a YioaanOaarap 1axp y33craiadHa 6u MoHroipyy
asiIcaH asulan Hajaj X3pXdH HeJIeeJICOH] TOBIOPXUIT XYCCOH I0M. ASJLIBIH SBIAJ
YYCCOH IypcaMKyyabIl X3pXAIT, 0y Hb YAAAAT By? @paHisiH 30xuomd Mapcen [pycr
\1871-1922\ “©OnrepceHn 3yiuicuiir CaHaxyii” HOMBIHX00 SXHHH OYJISIT ...OnaHUHA
OHT'OPCHHIT 30BX6OH OIOYH YXaaHbI 4aJaM)kaap cIprasx OOIOMXKIYH Ik OMIcoH
Gaiinar. buaHnit oif canaM>XMH] 3aprMIaa Iypc OOJIOH 311 3YHIICHIH X3103p33p
Tycainaa xapar OoJIor.

Momrony asimax 3yyp OM SCTHHHA COTTAI TaTaracad oM. A3 3CTHI Hb 6P
TYTMBIH X3P317133 00Tee ] HAI3 XyTrallaaHsl Typa XaTaxyya MoHTOIBIT “Dermii
Tyypraran” XaM3373r Oaficad 1oM. Maraaryi “Hyyasmaun” Oyioy ‘nomad’ max
koHIenT Hb TypkMmensl ‘numud’ Oyroy “Scruii” XaMa33Td YTHIIC TapanTaii u Oaik
60mHO. b1 XOTBIH TynaMXyyapIr TpaduK 3ypryyaaap JYpPCIICIH apaBd SCTHHTIAD
OYT?3CH 'oM. Oep eep MaTepHal, XI03p33p OOIIOH HOXIEN TYPIIK AKIIDIAX Hb
MHUHHH ypaH OyT33/1 To1 6eree y33rdT>H XapHiIaH sIpHIINax Hb YYH?3C 9 dyXail
Omn. XapuinaH spHaH YPUXbIH Ty OM apXUTEKTypPBIH XJISTHAT COHroX Oaiiraa
oM. MuHIA 6apuMITyyJI, THCTOIUTAIYYZ OOJIOH 3ypryyIl apXUTEKTYPHIH ra3ap3yiH
3ypariajbIl caHarmryyiaaMm 0a SCTUHTIIP XUHCIH opoMiK\OeMOerep opoiToi OalmmH\,
IPITHIH CaB33PI3T Hb Y33TYIUHAT MOUYNPAYYIaX YIUPTYH I0M. DHAXYY YT HUHIDM
O0aluTyya HB aMbIpail 00J TYPIIMIIT FOM TICYH XapbhIlyyJIaJITHT OaraTraX TaBIaHT Ouit
6onrox Oaiiraa oM.

Momroma 6aiix xyraiaanjaaa MUHHH XapCaH ePOHXUI 3ypariaj 0y B3 'K YY?

OH? Hb TaJl HyTarT OPIIUX MOHIOJI T3P, MOHTOJI MOPHUH J199pX aJyy4uuH ajb ajlb Hb
6w oM. MuHHH XyBb Yi1aaHOAaTpbIH TOBJ OPLIMX XylaJaaHbl T'yIaM)KHH J1aXb
acap ToM cambap 133px ‘Fusion’xsm33x OMUHMIIAN oM. MUHHI XYBBJ 3HIXYY (OTO Hb
yaamMkJiiasa 00JIOH OPUYMH YEHHH 3aar, YHASCTHUI NIMDKUITHIRH OalAmbIT XapyyncaH
canargana. Y YHT3H wxrki 3yin Hb 2011 onbl Hamap 6u Porrepramn xuiicon ¢oro



3ypar oM. 3ypraH A33p XepIl 33prauIA39X OPUYUMbIH XYYXAYYAA COHUPXYYTax
MOHTOJI T3p XyAaJfaaHbl TOBA Oapmnx 0a YYHUIT MOHTONPYy HaATal asiicaH
MUHHHA X0c 600X bapt Ban JIumayTt Porrepmama Oymax Up3XI93H Xydalgax aBcaH
oM. VIHTepHEeT?3p MOHTOI XUHTICHH MIPUIT XyIangax aBd 0010X 6eree >kiH Hb
400 xr 6ommorooc ragHa yrecapxaj TaHI X3I9H XYMYYC X3par 6oiHo. ['3puitH MogoH
OapIIITHIT ACTHATI3P Xy4aar 9 3cruil Hb HunepaHipH nar araapblH XyBbI THIM 9
TOXHPOMXKTOH Marepuan Oumr toM. bapt saraag 6yx oHOBUTON O0MTyynaa XOHII TaBbK
IIp XyZaJIJaH aBca oM 60i?

I'ap Hb AT 71 TYT Aanbaa WUT YHASICTHUI OBUHT WITIACOH COENBIH O3JIAT TOMJIAT IOM.
Co&nbIH 03113T TAOMAIT OOJIOH CYBEHUPBIH XOOPOH Jaxb 3aar Hb eep oM. CyBeHUpTal
XaphIlyyinaxaJ YHAICTHHI COEIBIH 3V Hb 60pO6Pee OpIIA0r 06ree 1 rap Hb OPOH
3aiiH XxaaHa 4 OaiicaH suraaryid MOHTOJI I3p X9B39p OPLIMHO. ACYYIT FOYH]I OPIIHX
OaifHa Bd IIB2J O] ©6p YHIICTHHH COEIBIH YHAIIMK OYXUH 371 3yHIICII XOpXdH
XaH/1ax Oaifraan Oaitraa rom. ®unocopuy Opancuc batikon(1561-1626) asnaryuiin
Oue Max00/IHitH OOJIOH MaTepuasiar 0yc CyBEHHPBIH Tajaap OMYHXI39H:

Asiiard Hb 9X OPOHAOOH OyIax UP3XI33H 0OPHIH YIIC OPHEI
3aHIIWI, TOPXUHUT TraJHbIXaap COMMATYHIIRP , XapuH TIHIAIC Cypd
MO3JICOH 3YIICHHHX33 LPLUTUMIT Hb 66PUIH YJIC OpHBI 3aH YW
IIATTTOH Opyyiax XdpITrTdd TICHH Oaligar. OMHOX YeYYAUiH 30BIOHT
Typuuiaraac aypsasai oyp 18p 3yyHI XyYpcoH IYTHINT Hb XKYyITdH[]
TaIHBI XOTYYABIT TOHOXBIT XOPUITIOCOH Oaiican oM. YYHHUT
I'epmansl yaupnara @pann BoH Auxant-/leccayruiitn TyHXaracan
6aiiB. Tap33p opAHOOC HE CYBEHHP OOJNTOH UYITYY, YPTaMJIBIT Hb
306X 3047100C 3anxcaH Oaitnaa. Youpaara EBponsia Oycam X3crasp
asiaxaaH JOMOTT OJIABOPYYZ aBIHMpY OalcaH TyJ TIP3IP 0y XK
OalicHaa caitH MaIK Oafica oM. TAp33p CyBEeHUPHBI TOIOOX
©OPHUIH XYCAT TAMYYIUI) Xs3raapiaH 0apbCaH 4 TyXalH mar
YeHiHX93 Yp MIMMHUNAT HYYH daparmyynaar 6aficad oM.

Mumnwnii 6ommoop “CyBeHnp-u3M” Hb MOH JiaBXap yTrarail 6erees 3H» Hb €6p COENTOMH
TOTTBOPTOH XOJIOOXK ©raer oM. DH? Hb YyXaMAaaH TyXailH YHASCTIH Oynaxk UpHI
I'3C3H 9P, X0I000 TOITOOX MIT.

1 Francis Bacon: Of Travel, http://www.authorama.com/essays-of-francis-bacon-19.html



Ulaanbaatar, Fairground Ride, 2009
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Oula Salokannel & Annu Wilenius

Born in 1981 in Lahti, Finland — Born in 1974 in Helsinki, Finland,
both live and work in Helsinki, Finland

Ulaanbaatar Pavilion

installation, mixed media with video material, 2011




The holy birch tree is an essential mythical part of the Finnish mindscape. Unlike many
symbols the birch is also essentailly a practical part of everyday life in Finland: as furniture,
as an axe-handle, as paper, as a drink, as utensils, as shoes, as rings, as wall-paper, as
flooring, as sugar, as firewood, and as an important part of the wood industry as plywood,
cellulose and sawn timber. The birch still speaks to us. It is still used by industry, designers
and craftsmen. Its psychological importance to the Finns is demonstrated by the fact that in
1988 it become our national tree.

Forestry Association Metsdpohjanmaa!

To come to Ulaanbaatar, we travelled by train from Pori to Helsinki to Moscow to Ulaanbaatar.
All along our way, we encountered the birch as the latest, most exquisite element to endorse
consumption. It was there when we went buying new trekking shoes at a sports retailer in
Helsinki, and it was there as we were window-shopping at Moscow’'s GUM Department store.
Arriving in Mongolia, it was there as we were having our regressive espressos at Ti-amo latte
bar, and it was decorating the halls of the Inner Mongolian National Museum in Hohhot, when
we went holidaying there. Noticing this made us reflect on the birch in a new light. For us it had
always been the ultimately Finnish thing, but on reflection, of course it is also the ultimately
Russian thing?, and reflecting still a bit further into hazy memories we could remember having
seen old Mongolian films on TV with just as romantic meetings of lovers in the midst of
Mongolian birch woods as ever in the best of Finnish film productions.

What we conjured up for the exhibition at the Zanabazar Museum was a “pavilion” that brought
together a selection of intense, even psychedelic, film scenes of love and war from Finland
through Russia to Mongolia. Besides the meeting and mingling of the lovers and the bullets the
work brought together also a mixture of birch-related architecture. The plywood construction
from China was crowned with a (possibly) birch wood Mongolian ger window-frame and
surrounded with paraphernalia deriving its inspiration partly from Japan-infused Artek-design
from Finland and vernacular architecture and signage culture of contemporary Ulaanbaatar.

Both the filmic and architectonic assemblages merge, generating new interpretations of ideals
and their varying representations of cultural imageries. This is how the pictures of the times by
differing national cultures are brought to unison in this Pavilion, in the work that is referring by
its title as well as other features to display contexts of the World Fairs and the Venice Biennialle.
The birch tree in all its glorious fusion of mythical and practical meanings is celebrated. As
Finland and Mongolia are set to find their imagery parallels in this way, they settle into an
intensive forest belt of the birch — just as if the whole concept of time was set by the northern
latitudes that are governed by the versatile but remarkably scheming white tree.

1 Metsanhoitoyhdistys Metsapohjanmaa: http://www.mhy.fi/metsapohjanmaa/Havainto/fi_Fl/koivu
2 The Birch tree is also the national tree of Russia
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Oyana Canoxkannai, AHHY Buiennyc

1981010 Qunnanovin Jlaamuo mopcon. 1974 ono @unnsinovin Xoncunkm mopcom.

Xoéyyn QuHaaHObIH X2NCUHKM AdCUNLAH aMbOapy OAiHa.

Yiaaan0aarap IlaBuanon

“Apuyn xyc mo0 Ho QUHAAHOUYYObIH YA23P OOMEULH 3atnueyli Xacae tom. bycao
OJI0H 62192 MIMOISMIU XaAPbUYYIaAxXao Xyc Moo Ho QUHIAHOBIH AMbOPATLIH 000D
MYMMbIH X2PI2NIIHO MAGUId, CYXHUL UL, Yaac, yHOaa, 6a2aic Xapaecal, 2ymal,
606201c, XaHbIH Yaac, WA, caxap, MyAIIHUL MOO 60I0H MOOHbBI CALOAPBIH YYXATL X3CI2
bonox gparnep,scnze xaema,6an3 60120H awuerazooaz. Xyc Moo Hb 0000 ¥ OUOIHMIU
apunydae 662660 yin083pyyo 6010H Ou3atiHepyyo, eap ypuyyo 6Hee X3p auiueracaap
batina. 1988 ono manaii ynoscmuuti Moo 601coH Ho QUHAAHOUYYOLIH CIMSINIYUO
XUYUHIIH YYXAble UNMedIdC Oyl 1om.”

®opectpu Huitrammar Metsdpohjanmaa

Vmaanbaarapt upax133H 6ug [lopurooc raxt Taprasp XancuHk, Mocksa,
VYrnaanOaarap 3K asuraH UPCIH IOM. byxwii i1 3aMbIH Typi OuaHuUi Taapy Oaiican
CYYMHIAH 3YHI Xyc Mof Oaitaa. XaICHHKT IMIMHA TyTajl aBaxaap CHOPT ATYYP ABXK
Gaiixax Top ToH[ Oaiinaa, MockBaruitn I'YM XynannaaHbl TOB/ IOHXHBI HIOTITHHT
XHIK siBaxaJl MaaHb Oac Oattaa. Monroma up3H Tu-Amo narts 0aapaHa SCIPECCOroo
yyx Oaiixanx Oaiiimaa, MeH aMpanTaapaa XexXortoy Oaitxax TIHIXUWH YHIICTHUH
My3eliH XaHBIT YIMATIPH Oaik Oaiimaa. DHY OYXHHUUT akuTITacHaap OWA XycC MOIBIT
06epeep xapxk dX3UMI. buaHuit XyBbI 3HAXYY MOJ Hb ortooc OUHISHN 3Yiin Oaiicaap
HUPCAH 0eree1, MeH Xyc Mol Hb OpocChIHX 0a Iaanuiaaj caHaxaj sr J1 XaMTHiH caiiH
@OUHITHI KUHO MPOJAKIIHYYABIH OYTI2JI IUT XyY4YHBI MOHTOJI KWHOHJT Iy pJIAJIT
XOCYy/l MOHTOJIBIH XyCaH OiJ] 0011305k Oaiiraar TeneBu333p Y39k OalicaH OHMIII).

3anaba3zapbiH My3el 13X y32cramuI oumdua Ouansaan, Opoc, MOHTON KHHOHYYIBIH
TH TYH3THH Xalp AypilasbiH OO0JOH JaifHbBI X3CTYYIUIT Y3YYJICOH NaBIIBOH XANHX
COAJ TOPCOH IOM. YT OYTI3I1 Hb Xallp CITIANAT XOCyyA yy/I3axK yuup4 Oaiiraar 0oioH
OyyHBI CyM, MOH XyC MOJATOH X0JI0OTJI0X apXUTEKTYPBIT HITTIOH XapyyJIcaH oM.
XstansH 6an3aH Gapuirbir MOHTOMI I9pUitH TOOHOH Xyc MO100p OYpiK, SmoH X3BTai
OuHIIHIBIH ApTeK Tu3aiiHaac OOIOH OPUMH YeHitH YaaHOaaTpeIH COEN, TOPOIX
apPXUTEKTypaac Hb CaHaa aBCaH ©OPCIUHH 371 3YHIICIZP XYPIAIYYICIH OHII33.

KunomotorpadsiH 6010H ypaH OapWIITbIH LYY YATYYyA Hb HATIK COENYYIBIH 06p
00D JYp TOPXUIT OOJIOH THATIIPUIH Terc OalUIbIH TajlaapX MIMHD yTTa, TalI0aphIr
YYCI'aK Oaiiraa roM. DH3 Hb X3PX3H LAl YEUHH 3yparianyy/ YHIICHUIX3 COENoop
sIrapaH SHAXYY MaBHIBOH]] HATIOH UPCIHMUIT HIPHAICI? 00I0H Oycaj OHIUIOrYyraac
xamaapat J[pmxuiie Y33cramsHryyn, Benenuitn bueHHambIH COnBHAT Y3YYIDK Oyt FOM.



Oula Salokannel & Annu Wilenius
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Erkki Karu: Tukkipojan morsian Andrei Tarkovsky: UBaHoBoO nércTBO I, XKurkuacypas: AHXHBI axaM,
(Lumberjack’s Bride),1931 (Ivan's Childhood), 1962 (The First Step), 1969

Oula Salokannel & Annu Wilenius: Helsinki Pavilion, version of Ulaanbaatar Pavilion in Helsinki, 2012
(Ger sauna courtesy of Don McCracken / Ospace)




Enkhjargal Ganbat

Born in Ulaanbaatar, Mongolia,
lives and works in Ulaanbaatar, Mongolia

This Shall Pass...

Even few years ago our city had spaces for citizens to walk through, many wide
playgrounds where children used to play, fresher air to breathe, and people had better
morals comparing to nowadays. Ulaanbaatar’s rapid development has brought changes not
only to its appearance, but also to its spiritual and intellectual qualities.

In my installation work with video in it, | tried to show these changes representing them by
simple and basic materials, which are hand processed old brown felt, wood, glass, cement
blocks, old curvy nails and a video work. These materials play well altogether, contrasting
big difference to each other. While glass and cement blocks in front are resembled to
contemporary atmosphere of the city and its citizens’ morals and ethics, the old brown felt
with wooden frame, which are natural materials, represent identification of nomadic life and
its intellect.

Glass and cement here is not only compared to modern city architectural materials, but also
compared to modern people’s “human qualities’- for many of us, nowadays, it is becoming
hard to find so called “good souls”, especially in rapidly changing area and era, where the
only matter is about for race and fight for name, position, materialism and capital. The other
materials- felt and wood also talk for essential qualities that we are losing with our nomadic
way of living and tradition.

Here, as a video, | used numbers of photos of sunset, taken in South Gobi Desert of
Mongolia. Slow meditation music is playing for orange-red sun to dance alone on dark
background sky, and dots are changing in different compositions indicating changes of
moments. This video is projected on smaller square glass in front of the big dark brown felt.
By it | wanted to say every changing moment has its own identification, colors and qualities.
They can be anything- bright or dark, warm or cold, rich and fulfilled, but in general -they
pass, change. So, THIS period of selfishness SHALL PASS.






I'anbaTbin JHXKapraJ

Vaaanbaamap xomoo mepcen
Vaaaunbaamap xomnoo asxcunnan, amvoapuy 6aiina

byx oM TYp 3yypBbIHX...

IleexeH xunuilH ©MHO MaHall XOT UPr3/ Hb U6JI06TIH sIBaX OPOH 3al, XYYXAYYX
TOTJIONOT OalicaH TOMOOXOH TOTTIOOMBIH Tall0alHyy/, aMbCTallaX PBIP araaprairaac
raJiHa eHee [ar YeMHHXTAIH XaphIlyynOar XyMYYC XaBbI'YH HITYY “XYH daHap Tai
Oaibx33. YiraanO6aaTapbelH XypAaITaid XeT KT Hb UX XOTHIH 30BXOH OHT'® TOPXUUT
00061 30ICCOHTYH, TYYHHH JOTOO0 ] OONOH MOH YaHAPHIH OHILIOTHIAT
eepumiceep OaitHa.

Buneo axxnn Oyxwii mHCTOIUIAIAAaa 61 Tap apraap OOIOBCPYYIICaH XyydruH OOp 3CTHIA,
MO, IIHJI, IEMEHTIH XaBTaH, Xyy4Iupd JaTuicaH XaJaacHyyIbIT allluIIaH 3HIXYY
©OPUWIeNTYYAUNT XapbllyylaH WIDPXUMICIH I0M. YT MaTepuanyyl Hb XOOPOHA00
MX?9X3H KOHTPACTAIK, COHUPXOITOH TOTIIONT YYCI' 3K Oaifraaraapaa OHIIOT

6omHO. mr 60110H 1IeMEeHTYH ONOKYYA OpYHH YEeHIH XOTHIH Yy aMbCTaJBIT O0JIOH
HUPTIAUAHX Hb YaHAPBIT WITTXK Oaiixan OalTanuitH Marepraxyyn 600X MOIOH
pamTail Xyy4uH 3CTUH Hb HYYAMYIMNHH aMbApalblH X3B MasI, OI0YH COTTUIMI3HUAN
TOHOPXOMIONTHIT WITr3H. [Irn 60NIOH IEeMEeHT Hb OPYHH IarHifH XOT Ta3phIH
ApXHUTEKTypJIar MIHHX YaHAPIH HITIIT 0000 30TCOXTYH XypaanTail Xer I
SpHH OOJIOH OPUMHJ “‘CaiiXaH 3ypX CITTAN -TIHTYY/ XOBOPAOH, HAP XYH/I, alllHT,
anbaH TyIIaalblH TOJIeOX ypajlaaH, TAOMIIIIISH JI acyynai 00k OyHT maBxap
eryymsx Oon angargcaap Oaiiraa OMmHWUI 93X 00JICOH HYYATUIMAH YIIaMKIIall,
aMBIapIIBIH XAB MAsSTHIH OXb YaHAPYYIBIT CTUH TOIOOIDK Oyl 'oM. OMHOTOBUITH
MMHTX Oalraa HApHBI OJOH (POTO 3yPryyIBIT BUACO AKIIIAAAH IBIYYJIPH alllUrIacaH
Hb XapaHXYyHJ yllaaH map HapaH raHnaap OYXWH, YYHTSH 33p3rI3H Med OONTOHbIT
TaHWYNaX [[3T3H 30XHOMXKYYH 6epUIerieH XxeBepHe. bscanransiH yaHapTail eBepMeI
IIyy 9UM23 Jarajifax yTr BAACO Hb TOM OOp SCrHiHUI HaaHa OaifpiiaX eMEeHTIH
6710Kyyz 193p OalipIINX IepBEDKHIH IIHIRH A33P MPOEKTOPOOP TycHa. Y YIIdp Med,
XOpoM OYp Hb ©0pHITH JaBTarAaITYH IIMHX YaHap, OHILJIOT, oHTe Oyxuii 0a epeHxui
HUMTIIST YaHap Hb OYT yIIHPY CONUTAIOTT, THIIMI3C 9 00pHiiree 11 6010X00¢
X3TP3X33 OalicaH 3pUH M6H JI yIUpHA T33T YITHIT yT OYTI2II9H aryyiiaa.



Sedbazarin Ganzug

Born in Songino Sum Zavkhan Aimag, Mongolia in 1978,
lives and works in Ulaanbaatar, Mongolia

Museum for Goats

In the Bare house.Pori exhibition in Finland in 2010, to comment on one possibility
to unite human and natural concerns, | made a suggestion to make a performance
with fifty goats in the museum space. The idea was to lobby for entrance for goats to
museums.

In 2011 | made the same suggestion to the administration of the Zanabazar Fine
Arts Museum in Ulaanbaatar. At the Zanabazar museum there are not only works

by the great meritorious Buddhist educator Zanabazar but also many great works
considered the best and most wonderful works of Mongolian fine art, which | then
also wanted to be shared with the goat population of the country as a uniting symbol
of nomadic culture. | had already discussed the transportation of the mentioned fifty
goats with Lkhagva, a herder from the Tuv province. He assured me he could deliver
them whenever | wished.

In Pori | ended up displaying the proposal as photomontages for lack of available
live goats among other issues. At the Zanabazar museum | was encouraged by
the management to make my performance outside. So | showed a new version of
photomontages.



fimaanbl My3en

2010 onn @unnsuabH [opu xot gaxp “HynursH GaimmH” y33CramH XYH
OaiiranuitH xaMaapiIyyIbIr HAITIOX HITOH XKUY OONTOXK TyXaltH My3eiH
opoH 3aii 50 siMaarait nepdopMaHc ypiar XMHXUIT caHas 00JIrOCOH oM.
Smaanyynsia Myseit 0yT29:199 OuHIsSHIA XUIX IICOH O0JIOBY SIMaaHbl
TOO OYpARaryiraac xuixk yamgaaryit.2011 onx sHaXyy cananaa Yinaan6aarap
naxp 3aHaba3apeiH HIPIMKUT Jlypenax Ypraruitn Myseitn yaupaiaran
TaBbCaH IOM. YT My3eli OHnep ['3rasH 3anabazapbiH OYTINYYII3C ragHa
MOHTOJIBIH IYPCIdX YpIaruiiH Tejeese1 O0JICOH OJI0H caiixaH OyTanmyyn
Oaiiiar 6eree 1 TArIXd THArIIPUIT OU TaBaH XOIIyy MAJBIH HAT IMaaH
CYPOArT3i XamaapyyiaH HYYATYIUHH COENBIH O3JIAT TOMAIT XOMIIH
XapyyJlIaxbIl XYCCAH IOM. SIMaaHyybIH T39B3pmanTuiir Tes aliMruiin
MairynH JIxarBaaraii OW X9muitHAD sipuitiican 0eree x3333 J1 601 X333
XYPIraK erd OOJHO T'9K TIP XAJICIH OUIIII.

ITopu xoTON aMb]T siMaa XoBOp OaiicaH yuup yr OyTaamuidr Goto
9BITYYJITI3p TONMITYYJICaH oM. XapuH 3aHaba3apblH My3eiiH ynupaiara
9HIXYY OYTINHMIT My3eHH rajsaa XaparKyyJIdXUIr T1OMKCIH TYIT ITHHD
(hoTO FBITYYIAT OJI3H Y3YYJICIH OHII?.
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Karin Suter

Born in 1979 in Switzerland,
lives and works in Basel, Switzerland and Rotterdam, the Netherlands

ontological relativity (revisited)

ontological relativity — the title references an essay by Willard van Orman Quine, an American
philosopher and logician - refers to an actual visual and mental research project. Ontology

is the philosophical study of the nature of being, existence, or reality as such, as well as the
basic categories of being and their relations. Traditionally listed as a part of the major branch of
philosophy known as metaphysics, ontology deals with questions concerning what entities exist
or can be said to exist, and how such entities can be grouped, related within a hierarchy and
subdivided according to similarities and differences.

The first part of this work was installed at Station Noord in Rotterdam in September 2011. I've
been setting up a visual monologue on how the world — the relations of things, language,
mathematics and our intertwining in it — can be read. My intention is to show the strangely
playful relations of the things that somehow dictate the way we read the world. All those
(poetical) short cuts that we use, or need, or create to transform a wilderness/forest of unrelated
phenomena into a collection of necessities.
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The major guidelines (within form and content) for this project are the observation of numbers
as archetypes by Pythagoras, the Fibonacci numbers, the contradictory Western belief that the
unity of God and the unity of being are two separate things as well as Heraclitus’ pantha rhei
idea: that all entities move and nothing remains still, so that ultimately any form, sign, word

or thing is susceptible to being converted into something else, even into its opposite. Jorge
Luis Borges’ idea about the mapping of the world in the narrative ‘On Exactitude in Science’
also comes into it. In this story the map is getting more and more detailed, so detailed in its
perfectionist peak that it grew to be as big as its subject.

For the second or 'revisited’ version of ontological relativity at the show Bare House.
Ulaanbataar in October 2011 | intended to expand the subject matter of my work with
intercultural aspects, such as nomadic lifestyle and a non-Western view of being, as well as

the Buddhist iconography among other things. Therefore a request was put forth to use some
of the exhibits of the Zanabazaar Museum’s collection. This request was unfortunately turned
down after a long phase of positive uncertainty. | could, however, use one of the Museum’s
typical vitrines. What I'm interested in, are the guesses we make about the unabridged whole of
the universe; it becomes a part of our narrative of the world that we are included in and in which
we communicate through art — amongst other things — to report to each other that together with
this world there actually exists a coherent purpose, even though it is hidden.

The Cabinet of Curiosities that | evoke in this work was a phenomenon of the15th-16th
century Renaissance Europe: an encyclopedic collection of types of objects whose categorical
boundaries were yet to be defined. They were also known by various other names such as
Cabinet of Wonder, and in German Wunderkammer. Modern terminology would categorize
some of the objects included as belonging to natural history (Sometimes faked! Such as
unicorns’ skulls etc.), geology, archeology, religious or historical relics, works of art and
antiquities. The Wunderkammer was regarded as a microcosmos reflecting the macrocosmos
of the world outside, so as a theatre of the world, and also a memory theatre. It symbolically
conveyed the collectors control of the world through its indoor, microscopic reproduction. My
intention thereby is to use this last idea of retrospection by not stressing the contrasts and the
purposes - artificiality respective naturalness, but to use the associative oscillations — the virtual
and visual movement — between these poles of realism and nominalism.






Kapun Crorep

1979 Ilseiiyapm mopcon. LLsetiyapuiin Bazenv 6o1on Huoepnanowvin Pommepoam xomnoo
adxcunnam, amvoapy baiina.

OnTo/I0rHiTH XaMaapayya \IAXHH 3PriciH\

UHCMOJJIAYU, XOJUMO2 MEXHUK, OJIOH XOMIHCIICN1, 2011

OHTONIOrUitH XapblaHTyll OHOM -

HAp Hb AMEpUKUIH Quiocodud,
norvkd Ywuapz Ban OpMan
Kyaiinbl accar nypbpacaH epeHxXuii
Y39TJIHIAH OOJIOH COTTIIMNAH
Tanaapx tece:’ oM. OHTOIOTH Hb
OpIIMXYHH YHISC, TYYHUH YHIC3H
X3CTYYZ OOJIOH THMHUN XOOPOHIBIH
XaMaapiIyya I3X MIT OOIUT OaiTbIH
Tanaapx GUIoCOPUH cyanraa oM.
®dunocoduitH roy candapyyabpH HAIT
60110X MeTadu3uk XaM33H TAHUTACAH
OHTOJIOTH Hb OOUT OPIIUXYH OOJIOH
OpIIK 00JI0X FOMCBIH Tajaap, MOH
933P Hb XIPXOH aHTUIIATAX, KU
TeceeT OOJIOH suIraar Oaliaaapaa
XyBaaraaxsilr' Cyajiar oM.

DHAXYY @XKJIBIH 9XHUH X3COT Hb
Porrepmamein Station Noord-x

2011 onbl 9 capn TaBuracad oM. bu
OPUIOH epPTOHII, FOMCBIH Xamaapal,
X3J1, MaTeMaTHK OOJIOH 3/r33p
JIOTOpX OMIHMI XaMaapall Hb X3pX3H
YHIIUTIaX OOJOX Tanaap JXypciax
MOHOJIOT XUIC3H oM. buj epreHumiir
X9PX3H YHIIMXK Oalraar ssMmap HAIH
Oaiiayaap WITIAX IOMCBIH XOOPOHI0X
©BOPMOL], COHUPXOJITON XapHJlaar
Y3YYIIIXUHUT O 30phCOH OMIII?.




BumHui X3parmansr TaAr’9p OYX Apyy TOBY HISPXHUAILTYY, X3PATL33, SCBAIT 33PIAT
Oaifranp\ Xxamaapanryil FOMCBIT X3PATIPAIT 3YHIICHIH Iy Ty yara O0IroH XyBbCraxbIr
OYTRIXHUT FOM.

OH» Tec/uitH X3103p O0JI0H aryynra JOTOpX rojl rapuurianyys Hb [Turaropsid sx xoB
3arap, PuOOHAKKUIH TOOTYy, GapyyHBI 30pUHIT UTT3J1 YHIMIIHI Oostox Bypxansr
HATIRI OOJIOH OPIIMXYHH HATIIYYA, TYYH?3C ragHa XepakiIuTyChIH Y331 13X OYX 1oMc
xezenreeH 1 Oaiix 6a 10y 4 HAMH XABIH/ Y1 OPIILAOTHIH YUHP SICHIH Yp AYHI sIMap
9 X37103p, TOXHO, YT ICBII 3YHI Hb ©6p X3I03pT, OYp ©6pHiiH 3CPAT YTTaa XepBex
GomoMkTolT aryymHa. Mopr JTyn Bopskoacuitn “IIMHAKISX yXaaHsI ST Tar 6aiaan
OWYYYPT IPIXUHT Ta3phlH 3yparwiax caHaa Hb MOH MHIIID XOTeJDK Oyl 1oM. DHIXYY
OTYYJIIMKHH/T 3ypariaji Hb yiaM JI IeTabaiaracaap eepuiiH Terc OpruiiooH
XYP3XA33H CHAIBTIATIRH KU TOM O0JIOH XyBHpcaH Oaijar.

2011 onst 10p capn Ynaan6aarap paxp “Hyursu baiimmn” y3acramug “OHTONOTHiH
xaMaapan”’ OYTIdIHIHX? 2 1axp OyIoy “HaxwH aimauican’ XyBuiaOapT Oycan 3yiic
IyHaax BynabiH myTasH 00J0H HYYARITYIMIH aMbAPAJIBIH X3B MasT, OPIINXYHT
BapyyHs! Oycaap TONIBIOX I'3X M3T OJIOH COEIBIH acIeKTyynaap OyTIRINHHXI3
COHIBMHIT epreTrex xaHiararaii Oainaa. TuitmMasc 4 3aHaba3zapbIH HIPIMKUT
IYPCIdX YpiIaruiiH My3eiH 3apuM Y3BIPHHT alnmIax 00JI0X Tajaap ypbIuniaH
XYCOJIT rapracal 00JIOBY XapaMcalTail Hb yJaaH XyralaaHbl ToHopxoi Oyc OaiyieiH
Jtapaaraap 00JIOMXKTYi 6onoB. I'3B4 O My3eiiH Oaiiiar 1 BATPHHYYASAC allUIiacaH
oM. bu royr coHnpxo OaifHa BY TIBAI TYYPWIRTAIITYH ePTOHIUIH TajdaapX OUTHHIMA
TaamanIanyys, 9H3 Hb X3pX2H OWAHUHA amMbapy Oyil epTeHIMIH TanaapX €epCIuiH
JIypbJaTTrajblH X3C3T O0JDK Oaifiraar, MeH X31uil HyyraMai O0ooBY ysuigaa Xoin000ToH
30PHIITO DHAXYY AXUATIN XaMTIaaH OPIIIOTHHAT Oycaa 3YHICHITH AyHAaac ypiaraap
JTAMXKYYJIariaH eep XOOPOHIOOH XOI00TA0XK Oairaar oM.

OHaXYY OyT3311 13X MuHUH cancaH Connyusid Lyyras #b Hb 15-16p 3yynbst EBpornsn
COPIIH MaHJANTHIH YEHIH roMc Oaiiiaa: aHTHIaIyyX Hb XapaaxaH TOIO0PXOWIOTIo0ryH
Oaiiraa I 3YHICHITH TOPIYYINHH HABTIPXHUU TONUHBI LMyTIyynra.Tanraspuiir MeH
©0epeep HIPUIICHH Hb [alixaMIIruitH oryyraa, acean [epmanaap Wunderkammer

K Oaitnaa. OpurH YeHiH HIpUHIUTIAP 3apUMBIT Hb OalranuiiH TyyxuitH \FOHHKOpH
OyI0y HAT 3B3PT MOPHHBI TaBall sIC THX MIT 3apuMaaa Xyypamud!\, TeoIoruiiH,
apXCOJIOTHITH, IIANTHEI OOJIOH TYYXWIH 3aH YIINIH, ypIaruiiH, SPTHUH IUIIAHH

I'»K aHruiIax Oaiican Oaiix. Wunderkammer Hb Tagaas epTOHINITH MAKPOKOCMOCHIT
TycracaH MUKPOKOCMOC, JINIXUIH TeaTp, MOH JypCaMXHIH TeaTp I'MK LOUIOTACOH
toM. M1 MUHHH 30pMIIT Hb 3HAXYY 3PI3H Aypcax CYYJIMIH caHaar suraanyys O0noH
30pHIITYYIIBIT CTPECCTYYIIDIATYH — XUHUMAI

971 60JIOBYHMT 35X Oalijylaapaa OpIIMX Peasn3M HOMHUHAJIM3MBIH TyHJIBIH XOOPOHI0X
601Ut OOJIOH Xaparaax XeaelIreeHYYAUHH X0I0O0TI0X XAIO3NHHAT almunniax Oainaa.
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Chris van Mulligen

Born in 1954 in Steenwijk, the Netherlands,
lives and works in Rotterdam, the Netherlands

Empathy

sculpture, 2011




As we were planning what | would show in the exhibition in Ulaanbaatar, the idea of an
Asian bus stop (of which | had built a few after a visit to China some years ago) or a roof of
somekind were the prevalent options. Then as | arrived in Ulaanbaatar for the first time ever |
noticed that things like these were very common in Mongolia.

So instead of concentrating in making my comment on the 'shadow building’ | spent my
time being emmersed in the enourmous drive to build/to grow that was pushing through
everywhere in Ulaanbaatar. Discussing this immense change that was going on around us
with people, it made me think that Mongolia is really looking for a certain idea, a theory -
philosophical and/or political — that they could build on.

| spent a lot of my Ulaanbaatar afternoons on the balcony of a fifth floor Soviet built
towerblock flat reading a book, The Age of Empathy, Nature’s Lessons for a Kinder Society,
by the Dutch primatologist Frans de Waal. Reading this in the given environment gave me the
thought of what could be important and very useful in this process of developing a base for
this immensely strong need for a theoretical background for the future. That is the capacity to
recognise, and to some extent, share the feelings of another being. This idea seems to me to
be a pearl among political ideas.

The sculpture | made, together with the title, hopefully created a moment for thinking about
this. It is depicting the tension between the going forward (building, construction: both of
buildings and of identities) as well as roots, origins and respect for the past.
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Kpuc Ban Mynurmn

1954 ono Huoepnanovin Cmunyuxm mepoic, Pomepoam xomnoo axcuniaic,

amvoapy baina.

bycabIH 30BJIOHT 0IJITOI0T YaHAP

VYrnaanbaarapTt 60JIOX Y33CTAIPHL 10y XUIAX Tajaap OUx TeJaeBlex Oaix yen A3uitH
aBTOOYCHBI Oyynai \Xo[9H )KWINHH eMHe XATaJ yJIca OYCOHBIX00 Japaa X Iuir
XHUHC3H I0M\, 3CBAJT IMap HATH A33B3P XUHX Hb OOJIOM)KUT COHTONTYyx Oaitnaa. [y
VYnaan6aarapT aHXHBI yJlaaraaH Hp3H aXUITIaBAI THHMAPXYY 3YiiIc Hb MoHrom nx
9103 Oaliraar axxuriianaa.

TwiiMa3¢ “cYyapaH Oapuira’blH Talaapx CITIATAIIA TOBIOPYYIIXUIH OPOHT
VYrnaanOaarap masap epHek Oyif aryy ux 0apux\TAJI3X VIl SIBIBIH TyH[ OU 11araa
3apiyynaB. bumHui 3praH TopoHa 60K Oyii acap UX eePWISNTHIH Taraap
XYMYYCT3H sipriicaHaap MOHTOM yiic eepuiiH OYTIPK Yagax QuiocopuitH O0I0H\
ACBAII YIIC TOPUITH TOXOPXOH caHaa, TECOPUUT YHIXIIP IPIIXUIIDK OaifHa XaMIIH
6010X0T XYPTaI33.

bu YnaanGaarpeiaxaa oJ0H YALIYYAHAT OpOCYyIbIH OapbCcaH TaBaH JaBXap OpOH
CYVIIHBI OaJIKOH A33p “ DHIPIHTYH HUUTMUIH TOIeeX OalTamniH XUIIIYYa” XOMIIX
Hunepnannen npumaranorny @paHc 1e YaanbH ONUCIH HOMBIT YHIIK OHIOpeees.
TyxaliH OpYMH] YYHUHT YHIIUX Hb HP3IAYHH TOI66X YHACIH OHOJIBIH acap uX
X3PITIIBHUN CYyph SXHHT XOTKYYIIX YHI ABLAM 10y 4yXal 06eree Maml X3pa3ruasT
6aix 000X B3 TIC3H OOMIIBIT Hagax TOpYY/Ud. Top Hb TAHUH MAIIIXYHH OOIOH
OPTOKUH THIIXYHH YaaMK, pees OycIbIH MIIPIMKHNT XyBaalax (oM. DHIXYY
caHaa Hb YJIC TOPHIHH caHaaHyyH AyHIax CyBA MAT HaJa] caHarJaHa.

Munnii XUHCIH OapuMall ©0pHUiTH HIPUITH XaMTaap YYHHUT OOZOTAYYIaX XOpoM
OyT33¢oH 00JI0B yy. DHA Hb yparuuiax \0ocrox, 0apux: 0apuiryya OOJOH XyBb XYH
xo€yynaa\ 00JI0H YHIAC A3TYYp, OHIOPCHUNT XYHIUIIX XYHIUIINHH XOOPOH Jaxb
XypIaaMa XaHUIarbl' Typeank Oaiiraa oM.
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Enkhbold Togmidshiirev

Born in Guchin-Us, Uvurkhangai province, Mongolia in 1978,
lives and works in Ulaanbaatar, Mongolia

My Home Outside of Manchester Museum

It was a good thing that | was invited to the Manchester Asia Triennial 11, where artists from
most Asian countries were participating. | first heard about the possibility to participate from
the Finnish curator and artist Annu Wilenius. She wrote to me that curator Paulette Brien,
who organized the triennial, had found references to my performance work in her website,
and that she might get in touch with me.

The performance, My Home Outside the Manchester Museum, was planned from the outset
to be connected to the museum. The museum has exhibits related to Mongolia, such as
12-13" century Mongolian Uguudei Khan period golden coins and plenty of 12-16™ century
archery equipment. The important task for the curator and myself was to connect my “ger” to
these wonderful historical exhibits. My performance was realised outside of the museum in
due course, and during the performance visitors and children were walking by normally. This
gave me the feeling that my “ger” had been an exhibit in this museum already for a long time.

Although my performance was done outside where there was plenty of free space, for a
person inside the “ger” with wet, smelly goatskins on his head, the space felt very tight

and tough. Expressions of wanting to break free were expressed through screaming and
spinning around a rock, while looking intensely to the sky. Choosing a life that constantly
moves between different spaces, and reminiscing about the experiences that are left behind,
are possibly appropriate in this globalizing world of today. In the performance | built up my
redesigned, small traditional “ger” and wrapped my hair in wet goatskin, which | cut during
my previous performance that was done in 2010 at Yolyn Am in the Southern Gobi. Also, |
used nine stones, which were found in Manchester, as well as milk from Manchester.

My performances, My Home Outside Manchester Museum and My Home at Zanabazar
Museum have a similarity and a connection to one another, although they were performed
in different places. Even though these works were done inside and outside of museums,
they have created related spatial and experiential reactions between the performer and the
audience; as both have been sensing; watching, hearing and smelling.
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TorMmuamuiipiIB IHX00J11

1978 ono Moneon yac, Osopxaneaii atimeuiin I yuun Yc cymano monoancon

Vaaanbaamap xomoo asxcunnasic amvoapy baiina.

Munnit rp Manyecrep My3eitH ragua

AnrmuitH Margectep xoTon 30xuoracoH “AsmitH Tepunans Mandectep 117 racoH HIpHUitH 100p
a3UHH UXOHX OPHYYABIH YpaH OyTI2TUIUNAT XaMpyyJICaH XeTeJI0epT OpOILCOH Hb MHHUH XYBb]{
X9PITTHH YIIII G0ICOH. AHX SHIXYY XOTOI06PT OPOIIIIOX TyXail Mo OUHISHABIH
ypan 0yTa2im4, Kyparop Annu Wilenius-33¢ npcaH 3axuiiaac MyAcaH. Tapaap yr 3axuganmaa
9HIXYY XOTeJ0epHiiH 30Xuilyynard, kyparop Paulette Brien rax XyH unHUIA YT X6A16IHITH
ypiaruiiH OyTI2JIMIHH Tajaapx MIIIAIAIIHNAT HaJlaac aBcaH, yIaxryi yaMTai xonooraox 6aix
3K OMUcaH OaiicaH.

“Munuii r3p MaHdectep My3eiiH ragHa” HIpTIH YW Hb 9XHIACID TYC My3eHTIH
xonbornoxoop TenesneraceH Oaiican. Tyc myseiinq Monronsr XII — XIII 3yyssr \ Oreensit
xaaH \ yeuitH anrtas 300cHyyxn 6omoH XII — XY 3yyHbI yeniiH HyM CyMHYY[ OTHOOPOO
XajAraJaraax, y3MIpT TaBHUTACaH 0aiix 6a 3HAXYY TYYXMIH raifxaMImurrTait y3smapyyarsi
My3eiTait MEUHHH rIpHIT X0N00X Hb TpreHHa 30XHOH OalTyynardus, KypaTopyys 00JoH
MUHHI XyBBJI 9yXaJl a4 xoJnoornonron Oaitnaa. Tyc My3eilH rajHa Tau TONOPXOi TeIeBIerIcoH
Xyranaasz YHIII XUATICoH 6eree 1 YIIUIHIH yeap My3el Y3k Oyl XYMYYC, XYYXAYYA
4eJIe0TIH asutax OaiicaH Hb MUHHI XyBbJ] MHHHI I3p My3eifH rajgHa x3333Huii Oaiiprnacan
Y3M3p MAT CITIANARI TOPYYICHH oM. TyxaiH yHIA3I Hb XOIUNII9p rajlaa OpoH 3aill XMUIICOH
00JI0BY, T3P AOTOPX TOJITOWI00 MaIbIH HOMTOH YH3PT3H apbC yIacaH XYHHI XyBbJ XaBUUTIMAI
OaiinanTaii Oaiican 6a eepHifH OPWIOX JIyy aBHa, TOOHHBI TOJI00C 3YYCOH IIaraaH qyiryyr
IPTYYIdX YHILATYYAIIP JaMXKyyiDK \ TOHTIP JYY XapcaH \ Xs3raapiaraMan OpoH 3aiiHaac
rapaxsll TAOMYYJICOH WIDPXUAIAIN Oaiinaa. OHeeruiiH qasapik Oyl epTeHIea XyMmyyc Oun Hap
©6p e6p OPOH 3ali]] MIDKIDK HYYAIUIBX X3B MINHKAT aMbJIPAJIBIT COHTOH OIOYH CaHAaH JdaXb
OPXUTJICOH OJIOH M3I33IUTYYIHHT COprazk Oaliraa Hb XdPATIIdTIH Ayymaaryys 6aik 600X oM.
“Munuil rap Mandectep My3eliH rajHa” HIpTIH YT XeANenuiiH ypiart X3panIdriadX eepuitH
LIMHYYUICOH aPXUTEKTOPBIH MHHIIITIN KIKHUIIBTIP IIp OOJIOH  YIIUTIAC YIIACIH 0OpHItH
yewuiir \ 2010 osx MoHronsH ©OMHerosb aiiMruiid FisiH aMm HIPTit rasapt xuiicoH yitnmam

Ou TIPHIAH JOTOp YCI3 TalipcaH \ MIIUTHUI HOMTOH apbCcTail X010k XaTaaraasi aBu OuYCOH
060mHO. MeH, MaHuecTep XOThIH OHPOJIII00T00C €COH LIUPXAT UYIyYy, CYY 39PTHHAT aBd YHIIIA
X3P3MINK XOIOOTACOH.

Munniit ra3p Mandectep My3elH ragHa, MEHUH I3p 3aHabazap My3eiH JOTOp TICIH XOEp eep
OPOH 3aii]1 XUITJICOH YHIIITHIAH XyBBb TOCOOTIH, X0I000TOH 3Yinyyn Ouit. Xonuitrasp My3eiH
notop 6a ragHa Taja XUATACIH O0I0BY YHIIUIMHT XUHTY GOIOH Y33K XapiK, COHCOX YHIPTIK
Oy XYMYYC IOTOOJ] XYHHITX33 XyBb]l OPOH 3aifH 06p XOOPOH/IBIH XaMaapiryynas oip 6aix
COIUTUIT TOPYYJICIH Oaiik 6OOX. ..



Dugarsuren Batzorig

Born in Baruun-Urt Sum, Sukhbaatar province, Mongolia 1979,
lives and works in Ulaanbaatar, Mongolia

My Home

Bazo works with the simple and perfect form of the circle. Bazo’s circles provoke a variety of
associations: from gers (Mongolian felt tents), shamanic tambourines, potter’s wheels and the
complicated symbolism of the circle in Buddhism. For several hundred years, a variety of reli-
gious traditions co-existed in Mongolia: Shamanism, Nestorian Christianity, Islam, and Tibetan
Buddhism — which became the official religion for most Mongolians in time.

In Buddhism, the circle is associated with several philosophical concepts: Wheel of Sansara —
the circle of reincarnation, Chakrasamvara — the circle of High Bliss and the deity of meditation,
Kalachakra — the circle of time, and Mandala - the symbol of the divine world. Many of these
interpretations of the circle can be applied to the art of Bazo. His work epitomises the symbol-
ism of the circle, which has been omnipresent in Mongolian history, both in everyday life (the
ger being one of the most fascinating material representations of the circle) and in spiritual
existence.

In his work My Home (White Ger), Bazo tries out how traditional nomadic ideas react withmod-
ern concepts. Traditionally, ger interiors are decorated with colourful paintedsurfaces and fab-
rics. Commenting on the possibility of combining old and newways of living, slightly tongue-in-
cheek, Bazo painted the interior of his own gerentirely white and photographed the light flowing
in through the ‘sky-light’ andhung a chandelier made out of a camel dung-gathering basket.
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Ayrapcypauruiin barsopur (ba3o)

Tapasp 1979 ono Moneon yacein Cyxbaamap avimeuiin bapyyn-Ypm cymano mepcon

Ynaanbaamap xomoo asicunnasic, amvoapy baiieaa.

Munmuit I'3p

bazoruitn ypan OyT22/HiiH IO COOB Hb YHTUHH TOIC XAIO03PTIH TOHPOT FOM.
bazoruiin Toiipryyn Hb MOHTOI TP33¢ AXII3911, O00HHIA XIHTIPIT, BaapUHBI XYP/
00100 ByAIbIH IIAITHEI 03I3TIATIH X0I000TOM SIH3 OYPHITH XaMaapiTyyabIr raprax
HPJIAT.

Xo13H 3yyHbl Typuiua Mourona beeruitn mammn, Hectopein Xpuctocbin
mamuH, JlaneH mamyH 6ooH TyBauitH ByapiH mammH XaMTpaH OPIIIK

Oatican Oereen 0100 TyBauitH Bymapid mamuH Hb MOHIOMYYyIABIH a0aH ECHbI
roJ mamuH oM. TyBauiiH ByipIH mammHg TOUPOT Hb TYH YXaaHbl 1apaax XoJ
X3I2H OMITONTYyATal X01000ToH toM: CaHcapblH XYp/- X0 HacaH aa dpraH
XYHU# OHEHHT OJDK TOPOXHMUT 03J13rICoH Torpor, YakpacamBapa- JKaprayibia
Tolpor 00JOH OscanraibiH caxuyc, Kamagakpa- 1ar xyramaanbsl TOHPOT, TOHTIPIAT
epTOHIUIH 02T 600X~ MaHaana rax MaT.

TolprbeIH Tyxail 9H? TalI0apyyabIH HXIHXUHUT Hb ba3oruiid ypan OyTaa,Taoi
x05100%k 60510X toM. TyyHUIA OYT32)1 Hb ©16p TYTMBIH aMbJpal (T3P Hb TOUPOT
X2J09PTIH COHUPXOJITOM MaTeprasliar TypCiadayYANIAH HAT FoM) OOJIOH Cycar
OMIIPANTIH OPIIMXYHTal X0I00r10ATOH MOHTOIBIH TYYXHIHH CAJIIITYH X3¢3T
00JIOX TOMPIUHAH OAIATIIHIAT WITIPXUIIIT.

Trpa9p 981 O6yTI2193 6000 Munwuit ['3p (Ilaraan I'ap) (2010) 6yT2971939,
YIaMKJIANT HYYARIYHUM caHaaHYyAbIT OPUMH YEUHH OMITONTYyATal slax Xapblax
TyXall TypIIMK Y3C3H IOM.

YiaMKJIalblH Aaryy, TIpUHH T0TOp Tall Hb OJIOH eHreep OyncaH rajapryy 00jaoH
JTaaByyraap YUMAIIATIAAT. XyydruH OOJIOH IIWHD MasThIT XOCTYYyJIaH aMbIpax
OOJIOMKHITH TyXail SIpHIILAXbIH TYJI, SUIMHTYH TOTIIOX Masiraap, bazo eepuiitixee
TIPUIH JIOTOP TAJBIT lIaraaH OHreep Oy/lax, TOOHOOP OPK UPAX TIPIHUHH rIpa
3ypruiir aBcan 0eree; aparaap XUHWCOH YNHIIHTUNH OYPXYYIUHT TOOHOOC
YHXKYyyJcaH OaliHa.



At the Building Site I

Ulaanbaatar / Mongolia, June to November 2011

photo essay by Annu Wilenius

bapuarsin Tanoau dp 11
VYrnaan6aarap / Mosnrom, 2011
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DVD contents

Ulu Braun: West Coast (extract), 2 27, 2009
Yy Bpayn: bapyyH apar, (xacraac) 2¢ 27, 2009

https://vimeo.com/84860408

Dugarsuren Batkholboo: Grass-Water, 4° 08, 2010
Hyrapcypauruita barxon6oo: ©6BC-YC, 4° 08, 2011

https://vimeo.com/84860409

Katrin Hornek: If Architecture Could Talk, version 2, (extract),
11°53%, 2010-11

https://vimeo.com/84860410

Karpun Xoprek: XapaB bapunra fpsaar baiican boi, 2-p xyBmibap, (xacraac)
11°53%,2010-11

https://vimeo.com/86592112

Sedbazar Ganzug: Paper Tells the Message from the Winds, 11° 27%, 2010

Conoazapein [an3yr: Camxunsryruir [aac Xamaxyit, 11° 27,2010

https://vimeo.com/84860413

Password for VIMEO: Barehouse.Ulaanbaatar



Togmidshiirev Enkhbold: Soul, 10° 34, 2011
TormuawninpasuitH uxbona: XymyyH, 10° 34, 2011

https://vimeo.com/84889906

Togmidshiirev Enkhbold: Ger Project, Manchester, 10° 09, 2011
Tormummmiipasuitn ux6omm: ['p Tycyn, Maruecrep, 10° 09, 2011

https://vimeo.com/84891141

Annu Wilenius: Of the House | Grew Up in...Ulaanbaatar - Helsinki, 9° 23*, 2007/2011

https://vimeo.com/84891143

Anny Bunennyc: Xencunk-Yinaan6aarap...Munuii yccyn baiimunaraac , 9° 23,
2007/2011

https://vimeo.com/84891142

Annu Wilenius: At the Building Site — Ulaanbaatar, 2007-2011,15'30%, 2012

Anny Bunennyc: Ynaan6aarap — bapwirsia Tan6aii J{pap, 2007-2011, 15°30%, 2012

https://vimeo.com/84891145

VIMEO-n Hastpax Hyym yr Barehouse.Ulaanbaatar
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